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Introducing TT Commons™ Pro version 3.600!

We've enhanced our bestseller, making it even better: we've

expanded the character set and added new stylistic alternates.

TT Commons™ Pro is a geometric sans serif. It is one of the
studio's most in-demand typefaces, recognized for its versatile
character, extensive character set with support for a vast num-
ber of languages, and a functional set of OpenType features.

TT Commons™ Pro became a bestseller for a reason: its range
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of application isn't just broad—we dare say it's limitless! Among
the case studies featuring this font are tech companies, appar-
el brands, charitable organizations, food products, and many
more. If you need an all-purpose typeface typeface that is
suitable for both everyday tasks and creating stylish designs—
you've found it!

We regularly maintain the font, updating its technical com-
ponents and expanding the character set. Thus, in version

3.600, the character set has been expanded, and a new
stylistic set with numerous ductal character forms has been

v

added. This further expands the font's possibilities, allowing
it to be transformed from calm and neutral to distinctive and
attention-grabbing. We have added these alternate forms to
the Latin, Cyrillic, Vietnamese, Greek, Bulgarian, and Serbian
localizations.

The possibilities of TT Commons™ Pro are very broad. The font
is recommended for use on the web, in print, for branding and
packaging design, and in applications.
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https://typetype.org/fonts/tt-commons-pro/?utm_source=specimen&utm_medium=pdf

Currently, the TT Commons™ Pro typeface includes:

- 5 different widths/subfamilies: Normal with classic propor-
tions, the narrower Condensed, Compact with more compact
proportions, Expanded with extended proportions, and the
monospaced Mono font.

+ 22 styles each in the Normal, Compact, Condensed, and
Expanded widths: Thin, ExtraLight, Light, Regular, Normal,
Medium, DemiBold, Bold, ExtraBold, Black, and ExtraBlack,
and their corresponding italics.

+ 14 styles in TT Commons™ Pro Mono: Thin, ExtraLight, Light,
Regular, Medium, DemiBold, and Bold, and their correspond-
ing italics.

« 2 variable fonts: TT Commons™ Pro Variable, which varies by

width, slant, and weight, and TT Commons™ Pro Mono, which
varies by weight and slant.

- Over 1,546 glyphs in each Mono style, and over 2,276 glyphs

in each Normal, Condensed, Expanded, and Compact style.

+ Impeccable kerning and manual TrueType hinting.

+ 42 OpenType features: numerous ligatures, fractions, numer-

ators, superscripts, alternate stylistic sets, and localization
features.

« Support for over 280 languages, including Greek

and Vietnamese.

TT Commons™ Pro: Your Essential Font Wardrobe
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The World Meteoro-
logical Organization

The WMO originated from the Internatio-
nal Meteorological Organization which set
up a technical commission for climatolo-

gy in 1929. The 1961-1990 climate normals
serve as the baseline reference period.

Aside from collecting from the most common atmospheric
variables (air temperature, pressure, precipitation and wind),
other variables such as humidity, visibility, cloud amount,
solar radiation, soil temperature, pan evaporation rate, days
with thunder and days with hail are also collected to mea-
sure change in climate conditions.

The difference between climate and weather is usefully summarized by the popular phrase
"Climate is what you expect, weather is what you get." Over historical time spans, there are
a number of nearly constant variables that determine climate, including latitude, propor-
tion of land to water, and proximity to oceans and mountains. All of these variables change
only over periods of millions of years due to processes such as plate tectonics. Other
climate determinants are more dynamic: the thermohaline circulation of the ocean leads to
a b °C warming of the northern Atlantic Ocean compared to other ocean basins.

Other ocean currents redistribute heat between land and water on a more regional scale. The density and type of vegetation coverage
affects solar heat absorption, water retention, and rainfall on a regional level. Alterations in the quantity of atmospheric greenhouse
gases determines the amount of solar energy retained by the planet, leading to global warming or global cooling. The variables which
determine climate are numerous and the interactions complex, but there is general agreement that the broad outlines are understood,
at least insofar as the determinants of historical climate change are concerned. Climate classifications are systems that categorize

the world's climates. A climate classification may correlate closely with a biome classification, as climate is a major influence on life

in a region. One of the most used is the Képpen climate classification scheme first developed in 1899.

TT Commons™ Pro
Condensed

TT COMMONS™ PRO

8 PT

EXAMPLES

Climate variability
and change

Examples of genetic classification in-
clude methods based on the relative
frequency of different air mass types
or locations within synoptic weather
disturbances.

Originally, climes were defined in Ancient Greece
to describe the weather depending upon a loca-
tion's latitude. Modern climate classification can
be broadly divided into genetic methods, which
focus on the causes of climate, and empiric me-
thods, which focus on the effects of climate.

Examples of empiric classifications include climate zones defined by plant
hardiness, evapotranspiration, or more generally the Képpen climate classifi-
cation which was originally designed to identify the climates associated with
certain biomes. Acommon shortcoming of these classification schemes is
that they produce distinct boundaries between the zones they define, rather
than the gradual transition of climate properties more common in nature. It
demonstrates periods of stability and periods of change.

Details of the modern climate record are known through the taking of measurements from such weather instruments
as thermometers, and anemometers during the past few centuries. The instruments used to study weather over the
modern time scale, their observation frequency, their known error, their immediate environment, and their exposure
have changed over the years, which must be considered when studying the climate of centuries past. Long-term
modern climate records skew towards population centres and affluent countries. Since the 1960s, the launch of sat-
ellites allow records to be gathered on a global scale, including areas with little to no human presence, such as the
Arctic region and oceans.
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Spatial Synoptic
Classification

It is the study of ancient climates.
Since few direct observations

of climate were available before
the 19th century, paleoclimates
are inferred from proxy variables.

They include non-biotic evidence — such as
sediments found in lake — such as tree rings
and coral. Climate models are mathematical
models of past, present, and future climates.
Climate change may occur over long and short
timescales from various factors.

Recent warming is discussed in global warming, which results in redis-
tributions. For example, "a 3 °C [b °F] change in mean annual tempe-
rature corresponds to a shift in isotherms of approximately 300-400
km [190-250 mi] in latitude (in the temperate zone) or 500 m in eleva-
tion. Therefore, species are expected to move upwards in elevation or
towards the poles in latitude in response to shifting climate zones." Cli-
mate is commonly defined as the weather averaged over a long period.

Climate in a narrow sense is usually defined as the "average weather", or more rigorously, as the statistical
description in terms of the mean and variability of relevant quantities over a period ranging from months

to thousands or millions of years. The classical period is 30 years, as defined by the World Meteorological
Organization (WMO). These quantities are most often surface variables such as temperature, precipitation,
and wind. Climate in a wider sense is the state, including a statistical description, of the climate system. The
World Meteorological Organization (WMO) describes "climate normals" as "reference points used by clima-
tologists to compare current climatological trends to that of the past or what is considered typical.

Meteorology
Data Center

There are close correlations
between Earth's climate os-
cillations and astronomical
factors and modes of heat
distribution.

Some of the variability does not appear
to be caused systematically and occurs
at random times. Periodic variability oc-
curs relatively regularly and in distinct
modes of variability or climate patterns
(solar variation, cosmic ray flux).

In some cases, current, historical and paleoclimatological
natural oscillations may be masked by significant volcanic
eruptions, impact events, irregularities in climate proxy data,
positive feedback processes or anthropogenic emissions

of substances such as greenhouse gases. Over the years,
the definitions of climate variability and the related term
climate change have shifted.

Climate change is the variation in global or regional climates over time. It reflects changes
in the variability or average state of the atmosphere over time scales ranging from dec-
ades to millions of years. These changes can be caused by processes internal to the Earth,
external forces (e.g. variations in sunlight intensity) or, more recently, human activities. In
recent usage, especially in the context of environmental policy, the term "climate change"
often refers only to changes in modern climate, including the rise in average surface tem-
perature known as global warming.



The climate
changes

The climate is affected
by latitude, longitude,
terrain, land use and
nearby water bodies and
their currents.

Climates can be classified accor-
ding to the average and typical
variables, most commonly tempera-
ture and precipitation. The most
widely used classification scheme
was the Képpen classification.

The Thornthwaite system, in use since 1948, in-
corporates evapotranspiration along with tempe-
rature and precipitation information and is used
in studying biological diversity and how climate
change affects it. Ehe Bergeron and Spatial Sy-
noptic Classification systems focus on the origin
of air masses that define the climate of a region.

Paleoclimatology is the study of ancient climates. Paleoclimatologists
seek to explain climate variations for all parts of the Earth during any
given geologic period, beginning with the time of the Earth’s formation.
Since very few direct observations of climate were available before the
19th century, paleoclimates are inferred from proxy variables. They in-
clude non-biotic evidence-such as sediments found in lake beds and ice
cores—and biotic evidence-such as tree rings and coral.
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Architecture is the art and technigue of designing, buil-
ding, as distinguished from the skills associated with
construction. [t is both the process and the product

of sketching, conceiving, planning, designing, and con-
structing buildings or other structures. Architectural
Wworks are often perceived as works of art.

The practice, which began in the prehistoric era, has
been used as a way of expressing culture for civiliza-
tions on all seven continents. For this reason, archi-
tecture is considered to be a form of art. Texts on
architecture have been written since ancient times.
The earliest surviving text on architectural theories
is the 1st century AD treatise De architectura by the
Roman architect Vitruvius, according to whom a
good building embodies firmitas, utilitas, and venus-
tas. Years later, Leon Battista Alberti developed his
ideas further, seeing beauty as an objective quality

of buildings to be found in their proportions. Archi-
tecture began as rural, oral vernacular architecture
that developed from trial and error to successful
replication. Ancient urban architecture was preoc-
cupied with building religious structures and build-
ings symbolizing the political power of rulers until
Greek and Roman architecture shifted focus to civic
virtues. Indian and Chinese architecture influenced
forms all over Asia and Buddhist architecture in par-
ticular took diverse local flavors.
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Architecture is the art and technigque of designing, buil-
ding, as distinguished from the skills associated with
construction. It is both the process and the product of
sketching, conceiving, planning, designing, and con-
structing buildings or other structures. Architectural
works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture for
civilizations on all seven continents. For this reason,
architecture is considered to be a form of art. Texts
on architecture have been written since ancient
times. The earliest surviving text on architectural
theories is the 1st century AD treatise De architec-
tura by the Roman architect Vitruvius, according
to whom a good building embodies firmitas, utili-
tas, and venustas. Years later, Leon Battista Alberti
developed his ideas further, seeing beauty as an

objective quality of buildings to be found in their
proportions. Architecture began as rural, oral ver-
nacular architecture that developed from trial and
error to successful replication. Ancient urban ar-
chitecture was preoccupied with building religious
structures and buildings symbolizing the political
power of rulers until Greek and Roman architecture
shifted focus to civic virtues. Indian and Chinese
architecture influenced forms all over Asia and
Buddhist architecture in particular took diverse
local flavors.
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According to Vitruvius, the architect should
strive to fulfill each of these three attributes
as well as possible. Leon Battista Alberti,
who elaborates on the ideas of Vitruvi-

us in his treatise, De re aedificatoria, saw
beauty primarily as a matter of proportion,
although ornament also played a part. For
Alberti, the rules of proportion were those
that governed the idealized human figure,
the Golden mean. The most important
aspect of beauty was, therefore, an inherent
part of an object, rather than something
applied superficially, and was based on
universal, recognizable truths. The notion
of style in the arts was not developed until

the 16th century, with the writing of Giorgio
Vasari. By the 18th century, his Lives of the
Most Excellent Painters, Sculptors, and
Architects had been translated into Italian,
French, Spanish, and English. In the 16th
century, Italian Mannerist architect, painter
and theorist Sebastiano Serlio wrote Tutte
['Opere D'Architettura et Prospetiva (Com-
plete Works on Architecture and Per-
spective). This treatise exerted immense
influence throughout Europe, being the first
handbook that emphasized the practi-

cal rather than the theoretical aspects of
architecture, and it was the first to catalog
the five orders. In the early 19th century, Au-
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gustus Welby Northmore Pugin wrote Con-
trasts (1836) that, as the title suggested,
contrasted the modern, industrial world,
which he disparaged, with an idealized
image of neo-medieval world. Gothic
architecture, Pugin believed, was the only
"true Christian form of architecture." The
19th-century English art critic, John Ruskin,
in his Seven Lamps of Architecture, pub-
lished 1849, was much narrower in his view of
what constituted architecture. Architecture
was the "art which so disposes and adorns
the edifices raised by men .. that the sight
of them" contributes "to his mental health,
power, and pleasure".
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According to Vitruvius, the architect should
strive to fulfill each of these three attributes
as well as possible. Leon Battista Alberti,
who elaborates on the ideas of Vitruvius in
his treatise, De re aedificatoria, saw beauty
primarily as a matter of proportion, although
ornament also played a part. For Alberti, the
rules of proportion were those that gov-
erned the idealized human figure, the Gold-
en mean. The most important aspect of
beauty was, therefore, an inherent part of
an object, rather than something applied
superficially, and was based on universal,
recognizable truths. The notion of style in
the arts was not developed until the 16th

century, with the writing of Giorgio Vasari. By
the 18th century, his Lives of the Most Excel-
lent Painters, Sculptors, and Architects had
been translated into Italian, French, Spanish,
and English. In the 16th century, Italian
Mannerist architect, painter and theo-

rist Sebastiano Serlio wrote Tutte L'Opere
D'Architettura et Prospetiva (Complete
Works on Architecture and Perspective).
This treatise exerted immense influence
throughout Europe, being the first hand-
book that emphasized the practical rather
than the theoretical aspects of architecture,
and it was the first to catalog the five orders.
In the early 19th century, Augustus Welby
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Northmore Pugin wrote Contrasts (1836)
that, as the title suggested, contrasted the
modern, industrial world, which he dispar-
aged, with an idealized image of neo-me-
dieval world. Gothic architecture, Pugin
believed, was the only "true Christian form
of architecture." The 19th-century English
art critic, John Ruskin, in his Seven Lamps
of Architecture, published 1849, was much
narrower in his view of what constituted
architecture. Architecture was the "art which
so disposes and adorns the edifices raised
by men ... that the sight of them" contributes
"to his mental health, power, and pleasure".
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Architecture is the art and technique of designing,
building, as distinguished from the skills associated
with construction. It is both the process and the pro-
duct of sketching, conceiving, planning, designing,
and constructing buildings or other structures. Archi-
tectural works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture for
civilizations on all seven continents. For this reason,
architecture is considered to be a form of art. Texts
on architecture have been written since ancient
times. The earliest surviving text on architectural
theories is the 1st century AD treatise De architec-
tura by the Roman architect Vitruvius, according
to whom a good building embodies firmitas, utili-
tas, and venustas. Years later, Leon Battista Alberti
developed his ideas further, seeing beauty as an

objective quality of buildings to be found in their
proportions. Architecture began as rural, oral ver-
nacular architecture that developed from trial and
error to successful replication. Ancient urban ar-
chitecture was preoccupied with building religious
structures and buildings symbolizing the political
power of rulers until Greek and Roman architecture
shifted focus to civic virtues. Indian and Chinese
architecture influenced forms all over Asia and
Buddhist architecture in particular took diverse
local flavors.
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Architecture is the art and technique of designing,
building, as distinguished from the skills associated
with construction. It is both the process and the pro-
duct of sketching, conceiving, planning, designing,
and constructing buildings or other structures. Archi-
tectural works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture for
civilizations on all seven continents. For this rea-

son, architecture is considered to be a form of art.

Texts on architecture have been written since
ancient times. The earliest surviving text on archi-
tectural theories is the 1st century AD treatise De
architectura by the Roman architect Vitruvius,
according to whom a good building embodies
firmitas, utilitas, and venustas. Years later, Leon
Battista Alberti developed his ideas further, see-

ing beauty as an objective quality of buildings

to be found in their proportions. Architecture
began as rural, oral vernacular architecture that
developed from trial and error to successful
replication. Ancient urban architecture was pre-
occupied with building religious structures and
buildings symbolizing the political power of rulers
until Greek and Roman architecture shifted focus
to civic virtues. Indian and Chinese architecture
influenced forms all over Asia and Buddhist archi-
tecture in particular took diverse local flavors.
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According to Vitruvius, the architect should
strive to fulfill each of these three attributes
as well as possible. Leon Battista Alberti,
who elaborates on the ideas of Vitruvi-

us in his treatise, De re aedificatoria, saw
beauty primarily as a matter of proportion,
although ornament also played a part. For
Alberti, the rules of proportion were those
that governed the idealized human figure,
the Golden mean. The most important
aspect of beauty was, therefore, an inherent
part of an object, rather than something
applied superficially, and was based on
universal, recognizable truths. The notion
of style in the arts was not developed until

the 16th century, with the writing of Giorgio
Vasari. By the 18th century, his Lives of the
Most Excellent Painters, Sculptors, and
Architects had been translated into Italian,
French, Spanish, and English. In the 16th
century, Italian Mannerist architect, painter
and theorist Sebastiano Serlio wrote Tutte
L'Opere D'Architettura et Prospetiva (Com-
plete Works on Architecture and Per-
spective). This treatise exerted immense
influence throughout Europe, being the first
handbook that emphasized the practi-

cal rather than the theoretical aspects of
architecture, and it was the first to catalog
the five orders. In the early 19th century, Au-
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gustus Welby Northmore Pugin wrote Con-
trasts (1836) that, as the title suggested,
contrasted the modern, industrial world,
which he disparaged, with an idealized
image of neo-medieval world. Gothic
architecture, Pugin believed, was the only
"true Christian form of architecture." The
19th-century English art critic, John Rus-
kin, in his Seven Lamps of Architecture,
published 1849, was much narrower in

his view of what constituted architecture.
Architecture was the "art which so disposes
and adorns the edifices raised by men ...
that the sight of them" contributes "to his
mental health, power, and pleasure".
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According to Vitruvius, the architect should
strive to fulfill each of these three attributes
as well as possible. Leon Battista Alberti,
who elaborates on the ideas of Vitruvius

in his treatise, De re aedificatoria, saw
beauty primarily as a matter of proportion,
although ornament also played a part. For
Alberti, the rules of proportion were those
that governed the idealized human figure,
the Golden mean. The most important as-
pect of beauty was, therefore, an inherent
part of an object, rather than something
applied superficially, and was based on
universal, recognizable truths. The notion
of style in the arts was not developed until

the 16th century, with the writing of Gior-
gio Vasari. By the 18th century, his Lives

of the Most Excellent Painters, Sculptors,
and Architects had been translated into
Italian, French, Spanish, and English. In
the 16th century, Italian Mannerist ar-
chitect, painter and theorist Sebastiano
Serlio wrote Tutte L'Opere D'Architettura et
Prospetiva (Complete Works on Architec-
ture and Perspective). This treatise exerted
immense influence throughout Europe,
being the first handbook that emphasized
the practical rather than the theoretical
aspects of architecture, and it was the

first to catalog the five orders. In the early
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19th century, Augustus Welby Northmore
Pugin wrote Contrasts (1836) that, as the
title suggested, contrasted the modern,
industrial world, which he disparaged,
with an idealized image of neo-medieval
world. Gothic architecture, Pugin be-
lieved, was the only "true Christian form

of architecture." The 19th-century English
art critic, John Ruskin, in his Seven Lamps
of Architecture, published 1849, was much
narrower in his view of what constituted
architecture. Architecture was the "art
which so disposes and adorns the edifices
raised by men ... that the sight of them"
contributes "to his mental health, power,
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Architecture is the art and technique of designing,
building, as distinguished from the skills associated
with construction. It is both the process and the pro-
duct of sketching, conceiving, planning, designing,
and constructing buildings or other structures. Archi-
tectural works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture for
civilizations on all seven continents. For this rea-

son, architecture is considered to be a form of art.

Texts on architecture have been written since
ancient times. The earliest surviving text on ar-
chitectural theories is the 1st century AD treatise
De architectura by the Roman architect Vitruvius,
according to whom a good building embodies
firmitas, utilitas, and venustas. Years later, Leon
Battista Alberti developed his ideas further, see-

ing beauty as an objective quality of buildings

to be found in their proportions. Architecture
began as rural, oral vernacular architecture that
developed from trial and error to successful
replication. Ancient urban architecture was pre-
occupied with building religious structures and
buildings symbolizing the political power of rulers
until Greek and Roman architecture shifted focus
to civic virtues. Indian and Chinese architecture
influenced forms all over Asia and Buddhist archi-
tecture in particular took diverse local flavors.
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Architecture is the art and technique of designing,
building, as distinguished from the skills associated
with construction. It is both the process and the pro-
duct of sketching, conceiving, planning, designing,
and constructing buildings or other structures. Archi-
tectural works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture

for civilizations on all seven continents. For this
reason, architecture is considered to be a form

of art. Texts on architecture have been written
since ancient times. The earliest surviving text on
architectural theories is the 1st century AD treatise
De architectura by the Roman architect Vitruvius,
according to whom a good building embodies
firmitas, utilitas, and venustas. Years later, Leon
Battista Alberti developed his ideas further, see-

ing beauty as an objective quality of buildings

to be found in their proportions. Architecture
began as rural, oral vernacular architecture that
developed from trial and error to successful
replication. Ancient urban architecture was pre-
occupied with building religious structures and
buildings symbolizing the political power of rulers
until Greek and Roman architecture shifted focus
to civic virtues. Indian and Chinese architecture
influenced forms all over Asia and Buddhist archi-
tecture in particular took diverse local flavors.
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According to Vitruvius, the architect
should strive to fulfill each of these three
attributes as well as possible. Leon Battista
Alberti, who elaborates on the ideas of
Vitruvius in his treatise, De re aedifica-
toria, saw beauty primarily as a matter of
proportion, although ornament also played
a part. For Alberti, the rules of proportion
were those that governed the idealized
human figure, the Golden mean. The most
important aspect of beauty was, therefore,
an inherent part of an object, rather than
something applied superficially, and was
based on universal, recognizable truths.
The notion of style in the arts was not

developed until the 16th century, with the
writing of Giorgio Vasari. By the 18th centu-
ry, his Lives of the Most Excellent Paint-
ers, Sculptors, and Architects had been
translated into lItalian, French, Spanish, and
English. In the 16th century, Italian Manner-
ist architect, painter and theorist Sebas-
tiano Serlio wrote Tutte L'Opere DArchitet-
tura et Prospetiva (Complete Works on
Architecture and Perspective). This treatise
exerted immense influence throughout
Europe, being the first handbook that
emphasized the practical rather than the
theoretical aspects of architecture, and

it was the first to catalog the five orders.
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In the early 19th century, Augustus Welby
Northmore Pugin wrote Contrasts (1836)
that, as the title suggested, contrasted the
modern, industrial world, which he dispar-
aged, with an idealized image of neo-me-
dieval world. Gothic architecture, Pugin
believed, was the only "true Christian form
of architecture." The 19th-century English
art critic, John Ruskin, in his Seven Lamps
of Architecture, published 1849, was much
narrower in his view of what constituted
architecture. Architecture was the "art
which so disposes and adorns the edifices
raised by men ... that the sight of them”
contributes "to his mental health, power,
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According to Vitruvius, the architect
should strive to fulfill each of these three
attributes as well as possible. Leon Batti-
sta Alberti, who elaborates on the ideas of

Vitruvius in his treatise, De re aedificatoria,

saw beauty primarily as a matter of pro-
portion, although ornament also played

a part. For Alberti, the rules of proportion
were those that governed the idealized
human figure, the Golden mean. The most
important aspect of beauty was, therefore,
an inherent part of an object, rather than
something applied superficially, and was
based on universal, recognizable truths.
The notion of style in the arts was not

developed until the 16th century, with

the writing of Giorgio Vasari. By the 18th
century, his Lives of the Most Excellent
Painters, Sculptors, and Architects had
been translated into Italian, French, Span-
ish, and English. In the 16th century, Italian
Mannerist architect, painter and theo-

rist Sebastiano Serlio wrote Tutte L'Opere
D'Architettura et Prospetiva (Complete
Works on Architecture and Perspective).
This treatise exerted immense influence
throughout Europe, being the first hand-
book that emphasized the practical rather
than the theoretical aspects of architec-
ture, and it was the first to catalog the five
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orders. In the early 19th century, Augustus
Welby Northmore Pugin wrote Con-
trasts (1836) that, as the title suggested,
contrasted the modern, industrial world,
which he disparaged, with an idealized
image of neo-medieval world. Gothic
architecture, Pugin believed, was the only
"true Christian form of architecture." The
19th-century English art critic, John
Ruskin, in his Seven Lamps of Architecture,
published 1849, was much narrower in his
view of what constituted architecture. Ar-
chitecture was the "art which so disposes
and adorns the edifices raised by men ...
that the sight of them" contributes "to his



Architecture is the art and technique of designing,
building, as distinguished from the skills associated
with construction. It is both the process and the pro-
duct of sketching, conceiving, planning, designing,
and constructing buildings or other structures. Ar-
chitectural works are often perceived as works of art.

The practice, which began in the prehistoric era,
has been used as a way of expressing culture

for civilizations on all seven continents. For this
reason, architecture is considered to be a form
of art. Texts on architecture have been written
since ancient times. The earliest surviving text on
architectural theories is the 1st century AD trea-
tise De architectura by the Roman architect Vit-
ruvius, according to whom a good building em-
bodies firmitas, utilitas, and venustas. Years later,
Leon Battista Alberti developed his ideas further,

seeing beauty as an objective quality of build-
ings to be found in their proportions. Architec-
ture began as rural, oral vernacular architecture
that developed from trial and error to successful
replication. Ancient urban architecture was pre-
occupied with building religious structures and
buildings symbolizing the political power of rulers
until Greek and Roman architecture shifted focus
to civic virtues. Indian and Chinese architecture
influenced forms all over Asia and Buddhist archi-
tecture in particular took diverse local flavors.

According to Vitruvius, the architect
should strive to fulfill each of these

three attributes as well as possible. Leon
Battista Alberti, who elaborates on the
ideas of Vitruvius in his treatise, De re
aedificatoria, saw beauty primarily as a
matter of proportion, although ornament
also played a part. For Alberti, the rules
of proportion were those that governed
the idealized human figure, the Gold-

en mean. The most important aspect of
beauty was, therefore, an inherent part of
an object, rather than something applied
superficially, and was based on universal,
recognizable truths. The notion of style

in the arts was not developed until the
16th century, with the writing of Giorgio
Vasari. By the 18th century, his Lives of
the Most Excellent Painters, Sculptors,
and Architects had been translated into
Italian, French, Spanish, and English.

In the 16th century, Italian Mannerist
architect, painter and theorist Sebastiano
Serlio wrote Tutte L'Opere D'Architettura
et Prospetiva (Complete Works on Archi-
tecture and Perspective). This treatise
exerted immense influence throughout
Europe, being the first handbook that
emphasized the practical rather than the
theoretical aspects of architecture, and

it was the first to catalog the five orders.

In the early 19th century, Augustus Welby
Northmore Pugin wrote Contrasts (1836)
that, as the title suggested, contrasted the
modern, industrial world, which he dispar-
aged, with an idealized image of neo-me-
dieval world. Gothic architecture, Pugin
believed, was the only "true Christian form
of architecture." The 19th-century English
art critic, John Ruskin, in his Seven Lamps
of Architecture, published 1849, was much
narrower in his view of what constituted
architecture. Architecture was the "art
which so disposes and adorns the edifices
raised by men ... that the sight of them"

Architecture is the art and technique of designing,
building, as distinguished from the skills associa-
ted with construction. It is both the process and
the product of sketching, conceiving, planning, de-
sighing, and constructing buildings or other struc-
tures. Architectural works are often perceived as

The practice, which began in the prehistoric era,
has been used as a way of expressing culture
for civilizations on all seven continents. For this
reason, architecture is considered to be a form
of art. Texts on architecture have been written
since ancient times. The earliest surviving text
on architectural theories is the 1st century AD
treatise De architectura by the Roman architect
Vitruvius, according to whom a good building
embodies firmitas, utilitas, and venustas. Years
later, Leon Battista Alberti developed his ideas

further, seeing beauty as an objective quality

of buildings to be found in their proportions.
Architecture began as rural, oral vernacular
architecture that developed from trial and error
to successful replication. Ancient urban archi-
tecture was preoccupied with building religious
structures and buildings symbolizing the politi-
cal power of rulers until Greek and Roman archi-
tecture shifted focus to civic virtues. Indian and
Chinese architecture influenced forms all over
Asia and Buddhist architecture in particular took

According to Vitruvius, the architect
should strive to fulfill each of these

three attributes as well as possible. Leon
Battista Alberti, who elaborates on the
ideas of Vitruvius in his treatise, De re
aedificatoria, saw beauty primarily as a
matter of proportion, although ornament
also played a part. For Alberti, the rules
of proportion were those that governed
the idealized human figure, the Golden
mean. The most important aspect of
beauty was, therefore, an inherent part of
an object, rather than something applied
superficially, and was based on universal,
recognizable truths. The notion of style

in the arts was not developed until the
16th century, with the writing of Giorgio
Vasari. By the 18th century, his Lives of
the Most Excellent Painters, Sculptors,
and Architects had been translated into
Italian, French, Spanish, and English. In
the 16th century, Italian Mannerist ar-
chitect, painter and theorist Sebastiano
Serlio wrote Tutte L'Opere D'Architettura
et Prospetiva (Complete Works on Archi-
tecture and Perspective). This treatise
exerted immense influence throughout
Europe, being the first handbook that
emphasized the practical rather than the
theoretical aspects of architecture, and

it was the first to catalog the five orders.
In the early 19th century, Augustus Welby
Northmore Pugin wrote Contrasts (1836)
that, as the title suggested, contrasted
the modern, industrial world, which he
disparaged, with an idealized image of
neo-medieval world. Gothic architec-
ture, Pugin believed, was the only "true
Christian form of architecture." The
19th-century English art critic, John
Ruskin, in his Seven Lamps of Architec-
ture, published 1849, was much narrower
in his view of what constituted architec-
ture. Architecture was the "art which so
disposes and adorns the edifices raised



Architecture is the art and technique of desig-
ning, building, as distinguished from the skills
associated with construction. It is both the pro-
cess and the product of sketching, conceiving,
planning, designing, and constructing buildings
or other structures. Architectural works are often

The practice, which began in the prehisto-

ric era, has been used as a way of expressing
culture for civilizations on all seven continents.
For this reason, architecture is considered

to be a form of art. Texts on architecture have
been written since ancient times. The earliest
surviving text on architectural theories is the
1st century AD treatise De architectura by the
Roman architect Vitruvius, according to whom

ti developed his ideas further, seeing beauty
as an objective quality of buildings to be found
in their proportions. Architecture began as ru-
ral, oral vernacular architecture that developed
from trial and error to successful replication.
Ancient urban architecture was preoccupied
with building religious structures and build-
ings symbolizing the political power of rulers
until Greek and Roman architecture shifted

a good building embodies firmitas, utilitas,
and venustas. Years later, Leon Battista Alber-

According to Vitruvius, the architect
should strive to fulfill each of these
three attributes as well as possi-

ble. Leon Battista Alberti, who elab-
orates on the ideas of Vitruvius in his
treatise, De re aedificatoria, saw beauty
primarily as a matter of proportion,
although ornament also played a part.
For Alberti, the rules of proportion
were those that governed the idealized
human figure, the Golden mean. The
most important aspect of beauty was,
therefore, an inherent part of an object,
rather than something applied super-
ficially, and was based on universal,

recognizable truths. The notion of style
in the arts was not developed until the
16th century, with the writing of Giorgio
Vasari. By the 18th century, his Lives of
the Most Excellent Painters, Sculptors,
and Architects had been translated into
Italian, French, Spanish, and English. In
the 16th century, Italian Mannerist ar-
chitect, painter and theorist Sebastiano
Serlio wrote Tutte L'Opere D'Architet-
tura et Prospetiva (Complete Works

on Architecture and Perspective). This
treatise exerted immense influence
throughout Europe, being the first
handbook that emphasized the practi-

focus to civic virtues. Indian and Chinese ar-
chitecture influenced forms all over Asia and

cal rather than the theoretical aspects
of architecture, and it was the first to
catalog the five orders. In the early 19th
century, Augustus Welby Northmore Pu-
gin wrote Contrasts (1836) that, as the
title suggested, contrasted the modern,
industrial world, which he disparaged,
with an idealized image of neo-medi-
eval world. Gothic architecture, Pugin
believed, was the only “true Christian
form of architecture." The 19th-cen-
tury English art critic, John Ruskin,

in his Seven Lamps of Architecture,
published 1849, was much narrower in
his view of what constituted architec-

Architecture is the art and technique of desig-
ning, building, as distinguished from the skills
associated with construction. It is both the pro-
cess and the product of sketching, conceiving,
planning, designing, and constructing buildings
or other structures. Architectural works are often

The practice, which began in the prehistoric
era, has been used as a way of expressing
culture for civilizations on all seven conti-
nents. For this reason, architecture is con-
sidered to be a form of art. Texts on archi-
tecture have been written since ancient
times. The earliest surviving text on archi-
tectural theories is the 1st century AD trea-
tise De architectura by the Roman architect

Years later, Leon Battista Alberti developed
his ideas further, seeing beauty as an objec-
tive quality of buildings to be found in their
proportions. Architecture began as rural,
oral vernacular architecture that developed
from trial and error to successful replication.
Ancient urban architecture was preoccupied
with building religious structures and build-
ings symbolizing the political power of rulers

Vitruvius, according to whom a good buil-
ding embodies firmitas, utilitas, venustas.

According to Vitruvius, the archi-

tect should strive to fulfill each of
these three attributes as well as
possible. Leon Battista Alberti, who
elaborates on the ideas of Vitruvius

in his treatise, De re aedificatoria,

saw beauty primarily as a matter of
proportion, although ornament also
played a part. For Alberti, the rules of
proportion were those that governed
the idealized human figure, the Golden
mean. The most important aspect of
beauty was, therefore, an inherent part
of an object, rather than something
applied superficially, and was based

on universal, recognizable truths.

The notion of style in the arts was not
developed until the 16th century, with
the writing of Giorgio Vasari. By the
18th century, his Lives of the Most
Excellent Painters, Sculptors, and
Architects had been translated into
Italian, French, Spanish, and English.
In the 16th century, Italian Mannerist
architect, painter and theorist Se-
bastiano Serlio wrote Tutte L'Opere
D'Architettura et Prospetiva (Complete
Works on Architecture and Perspec-
tive). This treatise exerted immense
influence throughout Europe, being

until Greek and Roman architecture shifted
focus to civic virtues. Indian and Chinese

the first handbook that emphasized
the practical rather than the theo-
retical aspects of architecture, and it
was the first to catalog the five orders.
In the early 19th century, Augustus
Welby Northmore Pugin wrote Con-
trasts (1836) that, as the title suggest-
ed, contrasted the modern, industrial
world, which he disparaged, with

an idealized image of neo-medieval
world. Gothic architecture, Pugin
believed, was the only "true Christian
form of architecture.” The 19th-cen-
tury English art critic, John Ruskin,

in his Seven Lamps of Architecture,



Architecture is the art and technique of desig-
ning, building, as distinguished from the skills
associated with construction. It is both the pro-
cess and the product of sketching, conceiving,
planning, designing, and constructing buildings
or other structures. Architectural works are of-

and venustas. Years later, Leon Battista

The practice, which began in the prehisto-
ric era, has been used as a way of express-
ing culture for civilizations on all seven
continents. For this reason, architecture
is considered to be a form of art. Texts

on architecture have been written since
ancient times. The earliest surviving text
on architectural theories is the 1st century
AD treatise De architectura by the Roman
architect Vitruvius, according to whom

a good building embodies firmitas, utilitas,

Alberti developed his ideas further, seeing
beauty as an objective quality of build-
ings to be found in their proportions. Ar-
chitecture began as rural, oral vernacular
architecture that developed from trial and
error to successful replication. Ancient
urban architecture was preoccupied with
building religious structures and buildings
symbolizing the political power of rulers
until Greek and Roman architecture shifted

According to Vitruvius, the archi-
tect should strive to fulfill each of
these three attributes as well as
possible. Leon Battista Alberti, who
elaborates on the ideas of Vitruvius

in his treatise, De re aedificatoria,
saw beauty primarily as a matter of
proportion, although ornament also
played a part. For Alberti, the rules

of proportion were those that gov-
erned the idealized human figure,

the Golden mean. The most important
aspect of beauty was, therefore, an
inherent part of an object, rather than
something applied superficially, and

was based on universal, recogniza-
ble truths. The notion of style in the
arts was not developed until the 16th
century, with the writing of Giorgio
Vasari. By the 18th century, his Lives
of the Most Excellent Painters, Sculp-
tors, and Architects had been trans-
lated into Italian, French, Spanish, and
English. In the 16th century, Italian
Mannerist architect, painter and
theorist Sebastiano Serlio wrote Tutte
L'Opere D'Architettura et Prospeti-

va (Complete Works on Architecture
and Perspective). This treatise ex-
erted immense influence throughout

Europe, being the first handbook that
emphasized the practical rather than
the theoretical aspects of architec-
ture, and it was the first to catalog
the five orders. In the early 19th
century, Augustus Welby Northmore
Pugin wrote Contrasts (1836) that, as
the title suggested, contrasted the
modern, industrial world, which he
disparaged, with an idealized im-
age of neo-medieval world. Gothic
architecture, Pugin believed, was the
only "true Christian form of archi-
tecture.” The 19th-century English
art critic, John Ruskin, in his Seven

Architecture is the art and technique of desig-
ning, building, as distinguished from the skills
associated with construction. It is both the
process and the product of sketching, concei-
ving, planning, designing, and constructing
buildings or other structures. Architectural

utilitas, and venustas. Years later, Leon

The practice, which began in the pre-
historic era, has been used as a way of
expressing culture for civilizations on all
seven continents. For this reason, archi-
tecture is considered to be a form of art.
Texts on architecture have been written
since ancient times. The earliest surviving
text on architectural theories is the 1st
century AD treatise De architectura by the
Roman architect Vitruvius, according to
whom a good building embodies firmitas,

Battista Alberti developed his ideas fur-
ther, seeing beauty as an objective quality
of buildings to be found in their propor-
tions. Architecture began as rural, oral
vernacular architecture that developed
from trial and error to successful repli-
cation. Ancient urban architecture was
preoccupied with building religious struc-
tures and buildings symbolizing the politi-
cal power of rulers until Greek and Roman

According to Vitruvius, the archi-
tect should strive to fulfill each of
these three attributes as well as
possible. Leon Battista Alberti, who
elaborates on the ideas of Vitruvius
in his treatise, De re aedificatoria,
saw beauty primarily as a matter of
proportion, although ornament also
played a part. For Alberti, the rules of
proportion were those that governed
the idealized human figure, the Gold-
en mean. The most important aspect
of beauty was, therefore, an inherent
part of an object, rather than some-
thing applied superficially, and was

based on universal, recognizable
truths. The notion of style in the arts
was not developed until the 16th
century, with the writing of Giorgio
Vasari. By the 18th century, his Lives
of the Most Excellent Painters,
Sculptors, and Architects had been
translated into Italian, French,
Spanish, and English. In the 16th
century, Italian Mannerist architect,
painter and theorist Sebastiano Ser-
lio wrote Tutte L'Opere D'Architet-
tura et Prospetiva (Complete Works
on Architecture and Perspective).
This treatise exerted immense influ-

ence throughout Europe, being the
first handbook that emphasized the
practical rather than the theoretical
aspects of architecture, and it was
the first to catalog the five orders.
In the early 19th century, Augustus
Welby Northmore Pugin wrote Con-
trasts (1836) that, as the title sug-
gested, contrasted the modern, in-
dustrial world, which he disparaged,
with an idealized image of neo-me-
dieval world. Gothic architecture,
Pugin believed, was the only "true
Christian form of architecture.” The
19th-century English art critic, John



Russian, Belarusian, Bosnian, Bulgarian, Macedonian,
Serbian, Ukrainian, Gagauz, Moldavian, Kazakh, Kirghiz,
Tadzhik, Turkmen, Uzbek, Abkhazian, Azerbaijan, Kurdish,
Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, Kabardian,
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Vietnamese
Greek
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llocano, Indonesian, Javanese, Khasi, Malay, Marshallese,
Minangkabau, Nauruan, Nias, Palauan, Rohingya, Salar,
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Pisin, Tongan, Uyghur, Afar, Afrikaans, Asu, Aymara, Bemba,
Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, Jola-Fonyi,
Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, Machame,
Makhuwa-Meetto, Makonde, Malagasy, Mauritian Creole,
Meru, Morisyen, Ndebele, Nyankole, Oromo, Rombo, Rundi,
Rwa, Samburu, Sango, Sangu, Sena, Seychellois Creole,
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Turkmen, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-
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Die grof3en FlUusse werden in den Sommermonaten
von vielen Schiffen befahren. Moderne Kanalsysteme
haben mehrere FlUsse miteinander verbunden und
so einen durchgehenden Van geschaffen. Die h6chs-
ten Punkte sind Munku Sardyk (3491 m) im Sajan-Ge-
birge und Belukha (4509 m) im Altai.

Les grands fleuves sont utilisés par de nombreux na-
vires pendant les mois d'été. Les systemes de canaux
modernes ont relie plusieurs rivieres ensemble, creant
une camionnette continue. Les points culminants
sont Munku Sardyk (3491 m) dans les monts Sayan

et Belukha (4509 m) dans ['Altai.

OL NpWTeR Evvolec TNC Mewypapiac anokaAuntoviat
otnVv EAANVIKY MuBoAoyia 6rnou ot NoAU NPWLUES
NAPATNPENOELC TWV YEWAOYIKWY AVAOTATWOEWY KAl
TWV EMNAKOAOUB WV BLAUOPPLICEWY, TOUAAXLOTOV TOU
APXALoU EANABLKOU XWEOU, OLAUOOPLIVOVTAL WG
WUBOAOYLKEC AVOPWNOUOPPER EVVOLEC KAL JUBLKEC

| sommermanederne besejles de store floder af man-
ge skibe og er af stor betydning for den indenlandske
trafik. Moderne kanalanlaeg har forbundet flere floder
indbyrdes og skaber derved en sammenhaengen-

de van De hgjeste punkter er Munku Sardyk (3491 m)
| Sajanbjergene og Belukha (4509 m) i Altaj.

Cubup paznoAaza ¢ 02pOMHO pa3HOObpa3ue Ha 30-
HaAHU U UHMpa30HaAHU AaHgwadmu, koemo He
MOXe ga He ce ompa3lu Ha bpos u BugoBomo pa3Hoo-
bpa3ue Ha kuBomuHckus. Bceku om AaHgwadmume
Ha Cubup uma cBou, B egHa UAU gpy2a cmeneH 0Co-
6eH kuBomuHcku u pacmumenaeH cB8am.

Trong nhing thang mua he, cac con séng I6n ¢co6
nhiéu tau thuyén qua lai va cé tam quan trong I8n doi
vGi giao thong ndi dia. Cac hé thdng kénh hién dai d3
két n6i Mot sd con sdng véi nhau, do dé tao ra mot
van lién tuc. Biém cao nhat Ia Munku Sardyk (3491 m)
G day nui Sajan va Belukha (4509 m) & Altai.
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(_LATIN UPPERCASE )

(_LATIN LOWERCASE )

FIGURES

(_CYRILLIC UPPERCASE )

(_CYRILLIC LOWERCASE )

VIETNAMESE

(_EXTENDED LATIN )
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(_TABULAR FIGURES )

(_TABULAR OLDSTYLE )

(_ PROPORTIONAL OLDSTYLE )

(_NUMERATORS )

(_DENOMINATORS )

(_SUPERSCRIPTS )

SUBSCRIPTS
FRACTIONS
ORDINALS

(_CASE SENSITIVE )

(_STANDARD LIGATURES )

(_DISCRETIONARY LIGATURES )

SMALL CAPS

(_CAPS TO SMALL CAPITALS )

( SSO1 — Letters with serifs )

C SS02 — Single-storey a )

C SS03 — Bowl-shaped y )

( SS04 — Y, y with straight terminal )

C SSO5 — Alternative | )

C SS06 — Romanian Comma Accent )

(_$S07 — Dutch IJ )

C SS08 — Catalan Ldot )

C SS09 — Circled Figures )

( SS10 — Negative Circled Figures )

OPENTYPE FEATURES
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(_SS1 —Turkishi )

( SS12 — Bashkir localization )

( SS13 — Chuvash localization )

C SS14 — Bulgarian localization )

( SS15 — Serbian localization )

( SS16 — Alternative G, g )

(_SS17 — Middle-barred K )

( SS18 — Et Ampersand )

( SS19 — Alternative Figures )

C SS20 — Alternative letters )

OPENTYPE FEATURES
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TypeType company was founded in 2013 by lvan Gladkikh, C TT Com mo ™ Pro )

a type designer with a 10 years' experience, and Alexander
Kudryavtsev, an experienced manager. Over the past 10

years we've released more than 75+ families, and the com-
pany has turned into a type foundry with a dedicated team.

Our mission is to create and distribute only carefully
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries
and continents. This cultural diversity helps us to create
truly unique and comprehensive projects.

Copyright © TypeType Foundry 2013-2025.
All rights reserved.

For more information about our fonts,
please visit our website

typetype.org

Most of the texts used in this specimen
are from Wikipedia.
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