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TT Firs Text is a neutral Scandinavian sans serif. This font 
evokes associations with Nordic aesthetics: it is calm but 
elegant and enchanting.

The font is legible and readable even when a small point size 
is used to type the text block. The font's neutral look makes 
it well-suited for an unlimited number of contexts. It is perfect 
for catalog and poster design, websites, book printing, brand-
ing, and package design. The font looks aesthetic in info-
graphics, store, and exhibition design concepts.

TT Firs Text includes 23 font styles: 11 roman, 11 italic, and 
1 variable font. Each font style consists of 898 characters, 
including the characters of the expanded Latin and Cyrillic 
writing systems. The font has 31 OpenType features, among 
which are localization features for various languages, circled 
numerators, and stylistic alternate for the ampersand.
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FONT DETAILS

TT Firs Text is a product of a thorough re-imagining of the 
TT Firs typeface.

In 2023, we are introducing a perfectly-balanced font pair 
consisting of the updated display TT Firs Neue and the versa-
tile TT Firs Text.

In TT Firs Text, we toned down the TT First Neue's character 
by softening the mood of the elements and making the font's 
set more consistent.

FONT DETAILS

TT Firs Text
Regular 48 pt

3

x
TT Firs Neue
Regular 620 pt
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The International Typographic 
Style, also known as the Swiss 
Style, emerged in Switzerland 
during the 1950s but conti-
nued to develop internationally.

Typographic 
Swiss Style

The International Typographic Style has had profound influence 
on graphic design as a part of the modernist movement, im-
pacting many design-related fields including architecture and 
art. It emphasizes simplicity, clarity, readability, and objectivi-
ty. Hallmarks of the style are asymmetric layouts, use of a grid, 
sans-serif typefaces like Akzidenz Grotesk and Helvetica, and 
flush left, ragged right text.

It expanded on and formalized the mod-
ernist typographic innovations of the 1920s 
that emerged in part out of art movements 
such as Constructivism (Russia), De Sti-
jl (The Netherlands) and at the Bauhaus 
(Germany). 

The style is also associated with a preference for photography in place of illustrations or drawings. 
The style emerged from a desire to represent information objectively, free from the influence 
of associated meaning. The International Typographic Style evolved as a modernist graphic 
movement that sought to convey messages clearly and in a universally straightforward manner. 
Two major Swiss design schools are responsible for the early years of International Typographic 
Style. A graphic design technique based on grid-work that began in the 19th century became 
inspiration for modifying the foundational course at the Basel School of Design in 1908.
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TT Firs Text includes a variable font with two axes of vari-
ation: weight and slant. To use the variable font  with 2 vari-
able axes on Mac you must have MacOS 10.14 or a newer 
version. An important clarification—not all programs sup-
port variable technologies yet, you can check the support 
status here: v-fonts.com/support/.
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WEIGHT SLANT

TT Firs Text
Variable 180 pt

VARIABLE FONT EXAMPLES

TT Firs Text
Thin

(24 PT)

(12 PT)

(9 PT)
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This idea of the solution to the design emerging 
from the problem itself was a reaction to previous 
artistic processes focused on "beauty for the sake 
of beauty". Keller's work uses simple geometric 
forms and evocative imagery to further elucidate 
the meaning behind each design.

The 1950s saw the distillation of Internation-
al Typographic Style elements into sans-serif 
font families such as Univers. Univers paved 
the way for Max Miedinger and collaborator 
Edouard Hoffman to design the typeface Neue 
Haas Grotesk, which would be later renamed 
Helvetica. The goal with Helvetica was to cre-
ate a pure typeface that could be applied to 
longer texts and that was highly readable. The 
movement began to coalesce after a periodical 
publication began in 1959 titled New Graphic 

Design, which was edited by several influential 
designers who played major roles in the de-
velopment of International Typographic Style. 
The format of the journal represented many of 
the important elements of the style—visually 
demonstrating the content—and was published 
internationally. Many of Müller-Brockmann's 
feature large photographs as objective symbols 
meant to convey his ideas in particularly clear 
and powerful ways.

During the 1900s other design based 
movements were formulating, influenc-
ing and influenced by the International 
Typographic movement. These move-
ments emerged within the relation-
ships between artistic fields including 
architecture, literature, graphic design, 
painting, sculpting etc. De Stijl was a 
Dutch artistic movement that saw prom-
inence in the period between 1917 and 
1931. Referred to as neoplasticism, this 
artistic strategy sought to reflect a new 
Utopian ideal of spiritual harmony and 
order. It was a form of pure abstraction 
through reduction to the essentials of 

form and colour, employing vertical and 
horizontal layouts using only black and 
white and primary colors. Proponents 
of this movement included painters like 
Piet Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects like 
Gerrit Rietveld, Robert van 't Hoff and J. 
J. P. Oud. Bauhaus was a German-based 
movement that emphasized purity of ge-
ometry, absence of ornamentation and 
the motto 'form follows function'. This 
was a school of thought that combined 
craftsmaking with the fine arts and was 
founded by Walter Gropius. The goal was 
to work towards the essence of the form 

follows function relationship to facilitate 
a style that could be applied to all design 
problems; the International Style. Con-
structivism was an art/architectural phi-
losophy that emerged from Russia in the 
1920s. The style develops by assorted 
mechanical objects that are combined 
into abstract mobile structural forms. 
Hallmarks of the movement include ge-
ometric reduction, photo-montage and 
simplified palettes. 
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This idea of the solution to the design emerging 
from the problem itself was a reaction to previous 
artistic processes focused on "beauty for the sake 
of beauty". Keller's work uses simple geometric 
forms and evocative imagery to further elucidate 
the meaning behind each design.

The 1950s saw the distillation of Internation-
al Typographic Style elements into sans-serif 
font families such as Univers. Univers paved 
the way for Max Miedinger and collaborator 
Edouard Hoffman to design the typeface Neue 
Haas Grotesk, which would be later renamed 
Helvetica. The goal with Helvetica was to cre-
ate a pure typeface that could be applied to 
longer texts and that was highly readable. The 
movement began to coalesce after a peri-
odical publication began in 1959 titled New 

Graphic Design, which was edited by several 
influential designers who played major roles in 
the development of International Typographic 
Style. The format of the journal represent-
ed many of the important elements of the 
style—visually demonstrating the content—
and was published internationally. Many of 
Müller-Brockmann's feature large photographs 
as objective symbols meant to convey his ide-
as in particularly clear and powerful ways.

During the 1900s other design based 
movements were formulating, influenc-
ing and influenced by the International 
Typographic movement. These move-
ments emerged within the relationships 
between artistic fields including archi-
tecture, literature, graphic design, paint-
ing, sculpting etc. De Stijl was a Dutch 
artistic movement that saw prominence 
in the period between 1917 and 1931. 
Referred to as neoplasticism, this artistic 
strategy sought to reflect a new Utopian 
ideal of spiritual harmony and order. It 
was a form of pure abstraction through 
reduction to the essentials of form and 

colour, employing vertical and horizon-
tal layouts using only black and white 
and primary colors. Proponents of this 
movement included painters like Piet 
Mondrian, Vilmos Huszar and Bart van 
der Leck as well as architects like Gerrit 
Rietveld, Robert van 't Hoff and J. J. P. 
Oud. Bauhaus was a German-based 
movement that emphasized purity of 
geometry, absence of ornamentation 
and the motto 'form follows function'. 
This was a school of thought that com-
bined craftsmaking with the fine arts 
and was founded by Walter Gropius. The 
goal was to work towards the essence 

of the form follows function relationship 
to facilitate a style that could be applied 
to all design problems; the International 
Style. Constructivism was an art/archi-
tectural philosophy that emerged from 
Russia in the 1920s. The style develops 
by assorted mechanical objects that are 
combined into abstract mobile structural 
forms. Hallmarks of the movement in-
clude geometric reduction, photo-mon-
tage and simplified palettes. 

This idea of the solution to the design emerging 
from the problem itself was a reaction to previous 
artistic processes focused on "beauty for the sake 
of beauty". Keller's work uses simple geometric 
forms and evocative imagery to further elucidate 
the meaning behind each design.

The 1950s saw the distillation of International 
Typographic Style elements into sans-serif 
font families such as Univers. Univers paved 
the way for Max Miedinger and collabora-
tor Edouard Hoffman to design the typeface 
Neue Haas Grotesk, which would be later 
renamed Helvetica. The goal with Helvetica 
was to create a pure typeface that could be 
applied to longer texts and that was highly 
readable. The movement began to coalesce 
after a periodical publication began in 1959 

titled New Graphic Design, which was edited 
by several influential designers who played 
major roles in the development of Internation-
al Typographic Style. The format of the journal 
represented many of the important elements 
of the style—visually demonstrating the con-
tent—and was published internationally. Many 
of Müller-Brockmann's feature large photo-
graphs as objective symbols meant to convey 
his ideas in particularly clear and powerful 
ways.

During the 1900s other design based 
movements were formulating, influenc-
ing and influenced by the International 
Typographic movement. These move-
ments emerged within the relationships 
between artistic fields including archi-
tecture, literature, graphic design, paint-
ing, sculpting etc. De Stijl was a Dutch 
artistic movement that saw promi-
nence in the period between 1917 and 
1931. Referred to as neoplasticism, this 
artistic strategy sought to reflect a new 
Utopian ideal of spiritual harmony and 
order. It was a form of pure abstraction 
through reduction to the essentials of 

form and colour, employing vertical and 
horizontal layouts using only black and 
white and primary colors. Proponents 
of this movement included painters like 
Piet Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects like 
Gerrit Rietveld, Robert van 't Hoff and J. 
J. P. Oud. Bauhaus was a German-based 
movement that emphasized purity of 
geometry, absence of ornamentation 
and the motto 'form follows function'. 
This was a school of thought that com-
bined craftsmaking with the fine arts 
and was founded by Walter Gropius. The 
goal was to work towards the essence 

of the form follows function relationship 
to facilitate a style that could be applied 
to all design problems; the International 
Style. Constructivism was an art/archi-
tectural philosophy that emerged from 
Russia in the 1920s. The style develops 
by assorted mechanical objects that are 
combined into abstract mobile structur-
al forms. Hallmarks of the movement in-
clude geometric reduction, photo-mon-
tage and simplified palettes. 
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This idea of the solution to the design emerging 
from the problem itself was a reaction to previ-
ous artistic processes focused on "beauty for the 
sake of beauty". Keller's work uses simple geome-
tric forms and evocative imagery to further eluci-
date the meaning behind each design.

The 1950s saw the distillation of International 
Typographic Style elements into sans-serif 
font families such as Univers. Univers paved 
the way for Max Miedinger and collaborator 
Edouard Hoffman to design the typeface 
Neue Haas Grotesk, which would be later 
renamed Helvetica. The goal with Helvetica 
was to create a pure typeface that could be 
applied to longer texts and that was highly 
readable. The movement began to coalesce 
after a periodical publication began in 1959 

titled New Graphic Design, which was edited 
by several influential designers who played 
major roles in the development of Interna-
tional Typographic Style. The format of the 
journal represented many of the important 
elements of the style—visually demonstrat-
ing the content—and was published inter-
nationally. Many of Müller-Brockmann's fea-
ture large photographs as objective symbols 
meant to convey his ideas in particularly clear 
and powerful ways.

During the 1900s other design based 
movements were formulating, influenc-
ing and influenced by the International 
Typographic movement. These move-
ments emerged within the relation-
ships between artistic fields including 
architecture, literature, graphic design, 
painting, sculpting etc. De Stijl was 
a Dutch artistic movement that saw 
prominence in the period between 1917 
and 1931. Referred to as neoplasticism, 
this artistic strategy sought to reflect 
a new Utopian ideal of spiritual har-
mony and order. It was a form of pure 
abstraction through reduction to the 

essentials of form and colour, em-
ploying vertical and horizontal layouts 
using only black and white and primary 
colors. Proponents of this movement 
included painters like Piet Mondrian, 
Vilmos Huszar and Bart van der Leck 
as well as architects like Gerrit Rietveld, 
Robert van 't Hoff and J. J. P. Oud. Bau-
haus was a German-based movement 
that emphasized purity of geometry, 
absence of ornamentation and the 
motto 'form follows function'. This was 
a school of thought that combined 
craftsmaking with the fine arts and 
was founded by Walter Gropius. The 

goal was to work towards the essence 
of the form follows function relation-
ship to facilitate a style that could 
be applied to all design problems; the 
International Style. Constructivism was 
an art/architectural philosophy that 
emerged from Russia in the 1920s. The 
style develops by assorted mechanical 
objects that are combined into abstract 
mobile structural forms. Hallmarks 
of the movement include geometric 
reduction, photo-montage and simpli-
fied palettes. 
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This idea of the solution to the design emerging 
from the problem itself was a reaction to pre-
vious artistic processes focused on "beau-
ty for the sake of beauty". Keller's work uses 
simple geometric forms and evocative imagery 
to further elucidate the meaning behind each 

The 1950s saw the distillation of Internation-
al Typographic Style elements into sans-serif 
font families such as Univers. Univers paved 
the way for Max Miedinger and collaborator 
Edouard Hoffman to design the typeface 
Neue Haas Grotesk, which would be later 
renamed Helvetica. The goal with Helvetica 
was to create a pure typeface that could be 
applied to longer texts and that was highly 
readable. The movement began to coalesce 
after a periodical publication began in 1959 

titled New Graphic Design, which was edited 
by several influential designers who played 
major roles in the development of Interna-
tional Typographic Style. The format of the 
journal represented many of the important 
elements of the style—visually demonstrat-
ing the content—and was published interna-
tionally. Many of Müller-Brockmann's feature 
large photographs as objective symbols 
meant to convey his ideas in particularly 
clear and powerful ways.

During the 1900s other design based 
movements were formulating, influ-
encing and influenced by the Interna-
tional Typographic movement. These 
movements emerged within the rela-
tionships between artistic fields in-
cluding architecture, literature, graphic 
design, painting, sculpting etc. De Stijl 
was a Dutch artistic movement that 
saw prominence in the period between 
1917 and 1931. Referred to as neoplas-
ticism, this artistic strategy sought to 
reflect a new Utopian ideal of spiritual 
harmony and order. It was a form of 
pure abstraction through reduction to 

the essentials of form and colour, em-
ploying vertical and horizontal layouts 
using only black and white and primary 
colors. Proponents of this movement 
included painters like Piet Mondrian, 
Vilmos Huszar and Bart van der Leck 
as well as architects like Gerrit Riet-
veld, Robert van 't Hoff and J. J. P. Oud. 
Bauhaus was a German-based move-
ment that emphasized purity of geom-
etry, absence of ornamentation and 
the motto 'form follows function'. This 
was a school of thought that combined 
craftsmaking with the fine arts and 
was founded by Walter Gropius. The 

goal was to work towards the essence 
of the form follows function relation-
ship to facilitate a style that could 
be applied to all design problems; the 
International Style. Constructivism 
was an art/architectural philosophy 
that emerged from Russia in the 
1920s. The style develops by assorted 
mechanical objects that are combined 
into abstract mobile structural forms. 
Hallmarks of the movement include 
geometric reduction, photo-montage 
and simplified palettes. 
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This idea of the solution to the design emer-
ging from the problem itself was a reaction to 
previous artistic processes focused on "beau-
ty for the sake of beauty". Keller's work uses 
simple geometric forms and evocative imagery 
to further elucidate the meaning behind each 

The 1950s saw the distillation of Inter-
national Typographic Style elements into 
sans-serif font families such as Univers. 
Univers paved the way for Max Mieding-
er and collaborator Edouard Hoffman to 
design the typeface Neue Haas Grotesk, 
which would be later renamed Helveti-
ca. The goal with Helvetica was to create 
a pure typeface that could be applied to 
longer texts and that was highly readable. 
The movement began to coalesce after a 

periodical publication began in 1959 titled 
New Graphic Design, which was edited 
by several influential designers who played 
major roles in the development of Interna-
tional Typographic Style. The format of the 
journal represented many of the important 
elements of the style—visually demonstrat-
ing the content—and was published inter-
nationally. Many of Müller-Brockmann's 
feature large photographs as objective 
symbols meant to convey his ideas in par-

During the 1900s other design based 
movements were formulating, influ-
encing and influenced by the Inter-
national Typographic movement. 
These movements emerged within 
the relationships between artistic 
fields including architecture, litera-
ture, graphic design, painting, sculpt-
ing etc. De Stijl was a Dutch artistic 
movement that saw prominence in 
the period between 1917 and 1931. 
Referred to as neoplasticism, this 
artistic strategy sought to reflect a 
new Utopian ideal of spiritual har-
mony and order. It was a form of pure 

abstraction through reduction to the 
essentials of form and colour, em-
ploying vertical and horizontal lay-
outs using only black and white and 
primary colors. Proponents of this 
movement included painters like Piet 
Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects like 
Gerrit Rietveld, Robert van 't Hoff 
and J. J. P. Oud. Bauhaus was a Ger-
man-based movement that empha-
sized purity of geometry, absence of 
ornamentation and the motto 'form 
follows function'. This was a school of 
thought that combined craftsmaking 

with the fine arts and was founded 
by Walter Gropius. The goal was to 
work towards the essence of the form 
follows function relationship to facil-
itate a style that could be applied to 
all design problems; the International 
Style. Constructivism was an art/ar-
chitectural philosophy that emerged 
from Russia in the 1920s. The style 
develops by assorted mechanical ob-
jects that are combined into abstract 
mobile structural forms. Hallmarks 
of the movement include geometric 
reduction, photo-montage and simpli-
fied palettes. 

This idea of the solution to the design emer-
ging from the problem itself was a reacti-
on to previous artistic processes focused 
on "beauty for the sake of beauty". Keller's 
work uses simple geometric forms and evoca-
tive imagery to further elucidate the meaning 

The 1950s saw the distillation of Inter-
national Typographic Style elements into 
sans-serif font families such as Univers. 
Univers paved the way for Max Mieding-
er and collaborator Edouard Hoffman to 
design the typeface Neue Haas Grotesk, 
which would be later renamed Helveti-
ca. The goal with Helvetica was to create 
a pure typeface that could be applied to 
longer texts and that was highly readable. 
The movement began to coalesce after a 

periodical publication began in 1959 titled 
New Graphic Design, which was edited 
by several influential designers who played 
major roles in the development of Interna-
tional Typographic Style. The format of the 
journal represented many of the important 
elements of the style—visually demon-
strating the content—and was published 
internationally. Many of Müller-Brock-
mann's feature large photographs as ob-
jective symbols meant to convey his ideas 

During the 1900s other design 
based movements were formulating, 
influencing and influenced by the 
International Typographic move-
ment. These movements emerged 
within the relationships between 
artistic fields including architecture, 
literature, graphic design, painting, 
sculpting etc. De Stijl was a Dutch 
artistic movement that saw promi-
nence in the period between 1917 and 
1931. Referred to as neoplasticism, 
this artistic strategy sought to re-
flect a new Utopian ideal of spiritual 
harmony and order. It was a form of 

pure abstraction through reduction 
to the essentials of form and colour, 
employing vertical and horizontal lay-
outs using only black and white and 
primary colors. Proponents of this 
movement included painters like Piet 
Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects like 
Gerrit Rietveld, Robert van 't Hoff 
and J. J. P. Oud. Bauhaus was a Ger-
man-based movement that empha-
sized purity of geometry, absence of 
ornamentation and the motto 'form 
follows function'. This was a school of 
thought that combined craftsmaking 

with the fine arts and was founded by 
Walter Gropius. The goal was to work 
towards the essence of the form 
follows function relationship to facil-
itate a style that could be applied to 
all design problems; the International 
Style. Constructivism was an art/ar-
chitectural philosophy that emerged 
from Russia in the 1920s. The style 
develops by assorted mechanical ob-
jects that are combined into abstract 
mobile structural forms. Hallmarks 
of the movement include geometric 
reduction, photo-montage and sim-
plified palettes. 
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This idea of the solution to the design emer-
ging from the problem itself was a reacti-
on to previous artistic processes focused 
on "beauty for the sake of beauty". Keller's 
work uses simple geometric forms and evoca-
tive imagery to further elucidate the meaning 

The 1950s saw the distillation of Interna-
tional Typographic Style elements into 
sans-serif font families such as Univers. 
Univers paved the way for Max Mieding-
er and collaborator Edouard Hoffman to 
design the typeface Neue Haas Grotesk, 
which would be later renamed Helveti-
ca. The goal with Helvetica was to create 
a pure typeface that could be applied to 
longer texts and that was highly readable. 
The movement began to coalesce after a 

periodical publication began in 1959 ti-
tled New Graphic Design, which was ed-
ited by several influential designers who 
played major roles in the development 
of International Typographic Style. The 
format of the journal represented many 
of the important elements of the style—
visually demonstrating the content—and 
was published internationally. Many of 
Müller-Brockmann's feature large pho-
tographs as objective symbols meant to 

During the 1900s other design 
based movements were formulating, 
influencing and influenced by the 
International Typographic move-
ment. These movements emerged 
within the relationships between 
artistic fields including architecture, 
literature, graphic design, painting, 
sculpting etc. De Stijl was a Dutch 
artistic movement that saw prom-
inence in the period between 1917 
and 1931. Referred to as neoplasti-
cism, this artistic strategy sought 
to reflect a new Utopian ideal of 
spiritual harmony and order. It was 

a form of pure abstraction through 
reduction to the essentials of form 
and colour, employing vertical and 
horizontal layouts using only black 
and white and primary colors. Pro-
ponents of this movement included 
painters like Piet Mondrian, Vilmos 
Huszar and Bart van der Leck as well 
as architects like Gerrit Rietveld, 
Robert van 't Hoff and J. J. P. Oud. 
Bauhaus was a German-based 
movement that emphasized pu-
rity of geometry, absence of or-
namentation and the motto 'form 
follows function'. This was a school 

of thought that combined crafts-
making with the fine arts and was 
founded by Walter Gropius. The goal 
was to work towards the essence of 
the form follows function relation-
ship to facilitate a style that could 
be applied to all design problems; 
the International Style. Constructiv-
ism was an art/architectural phi-
losophy that emerged from Russia 
in the 1920s. The style develops by 
assorted mechanical objects that 
are combined into abstract mobile 
structural forms. Hallmarks of the 
movement include geometric reduc-

This idea of the solution to the design emer-
ging from the problem itself was a reacti-
on to previous artistic processes focused 
on "beauty for the sake of beauty". Keller's 
work uses simple geometric forms and evo-
cative imagery to further elucidate the me-

The 1950s saw the distillation of Inter-
national Typographic Style elements into 
sans-serif font families such as Univers. 
Univers paved the way for Max Mieding-
er and collaborator Edouard Hoffman to 
design the typeface Neue Haas Grotesk, 
which would be later renamed Helvetica. 
The goal with Helvetica was to create a 
pure typeface that could be applied to 
longer texts and that was highly read-
able. The movement began to coalesce 

after a periodical publication began in 
1959 titled New Graphic Design, which 
was edited by several influential design-
ers who played major roles in the devel-
opment of International Typographic 
Style. The format of the journal repre-
sented many of the important elements 
of the style—visually demonstrating the 
content—and was published internation-
ally. Many of Müller-Brockmann's feature 
large photographs as objective symbols 

During the 1900s other design 
based movements were formu-
lating, influencing and influenced 
by the International Typograph-
ic movement. These movements 
emerged within the relationships 
between artistic fields including 
architecture, literature, graphic 
design, painting, sculpting etc. De 
Stijl was a Dutch artistic movement 
that saw prominence in the period 
between 1917 and 1931. Referred 
to as neoplasticism, this artistic 
strategy sought to reflect a new 
Utopian ideal of spiritual harmo-

ny and order. It was a form of pure 
abstraction through reduction to 
the essentials of form and colour, 
employing vertical and horizontal 
layouts using only black and white 
and primary colors. Proponents of 
this movement included painters 
like Piet Mondrian, Vilmos Huszar 
and Bart van der Leck as well as ar-
chitects like Gerrit Rietveld, Robert 
van 't Hoff and J. J. P. Oud. Bauhaus 
was a German-based movement 
that emphasized purity of geome-
try, absence of ornamentation and 
the motto 'form follows function'. 

This was a school of thought that 
combined craftsmaking with the 
fine arts and was founded by Wal-
ter Gropius. The goal was to work 
towards the essence of the form 
follows function relationship to fa-
cilitate a style that could be applied 
to all design problems; the Interna-
tional Style. Constructivism was an 
art/architectural philosophy that 
emerged from Russia in the 1920s. 
The style develops by assorted me-
chanical objects that are combined 
into abstract mobile structural 
forms. Hallmarks of the move-
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This idea of the solution to the design emer-
ging from the problem itself was a reacti-
on to previous artistic processes focused 
on "beauty for the sake of beauty". Keller's 
work uses simple geometric forms and evo-
cative imagery to further elucidate the me-

The 1950s saw the distillation of Inter-
national Typographic Style elements 
into sans-serif font families such as 
Univers. Univers paved the way for Max 
Miedinger and collaborator Edouard 
Hoffman to design the typeface Neue 
Haas Grotesk, which would be later re-
named Helvetica. The goal with Helvet-
ica was to create a pure typeface that 
could be applied to longer texts and that 
was highly readable. The movement be-

gan to coalesce after a periodical publi-
cation began in 1959 titled New Graphic 
Design, which was edited by several 
influential designers who played major 
roles in the development of Interna-
tional Typographic Style. The format 
of the journal represented many of the 
important elements of the style—vis-
ually demonstrating the content—and 
was published internationally. Many of 
Müller-Brockmann's feature large pho-

During the 1900s other design 
based movements were formu-
lating, influencing and influenced 
by the International Typograph-
ic movement. These movements 
emerged within the relationships 
between artistic fields including 
architecture, literature, graphic 
design, painting, sculpting etc. De 
Stijl was a Dutch artistic move-
ment that saw prominence in the 
period between 1917 and 1931. 
Referred to as neoplasticism, this 
artistic strategy sought to reflect 
a new Utopian ideal of spiritual 

harmony and order. It was a form 
of pure abstraction through 
reduction to the essentials of 
form and colour, employing ver-
tical and horizontal layouts using 
only black and white and primary 
colors. Proponents of this move-
ment included painters like Piet 
Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects 
like Gerrit Rietveld, Robert van 't 
Hoff and J. J. P. Oud. Bauhaus was 
a German-based movement that 
emphasized purity of geometry, 
absence of ornamentation and 

the motto 'form follows function'. 
This was a school of thought that 
combined craftsmaking with the 
fine arts and was founded by Wal-
ter Gropius. The goal was to work 
towards the essence of the form 
follows function relationship to fa-
cilitate a style that could be ap-
plied to all design problems; the 
International Style. Constructiv-
ism was an art/architectural phi-
losophy that emerged from Russia 
in the 1920s. The style develops 
by assorted mechanical objects 
that are combined into abstract 

This idea of the solution to the design 
emerging from the problem itself was 
a reaction to previous artistic processes 
focused on "beauty for the sake of beau-
ty". Keller's work uses simple geometric 
forms and evocative imagery to further 

The 1950s saw the distillation of Inter-
national Typographic Style elements 
into sans-serif font families such as 
Univers. Univers paved the way for Max 
Miedinger and collaborator Edouard 
Hoffman to design the typeface Neue 
Haas Grotesk, which would be later re-
named Helvetica. The goal with Helvet-
ica was to create a pure typeface that 
could be applied to longer texts and 
that was highly readable. The move-

ment began to coalesce after a peri-
odical publication began in 1959 titled 
New Graphic Design, which was edited 
by several influential designers who 
played major roles in the development 
of International Typographic Style. 
The format of the journal represented 
many of the important elements of the 
style—visually demonstrating the con-
tent—and was published international-
ly. Many of Müller-Brockmann's feature 

During the 1900s other design 
based movements were formulat-
ing, influencing and influenced 
by the International Typographic 
movement. These movements 
emerged within the relationships 
between artistic fields including 
architecture, literature, graphic 
design, painting, sculpting etc. De 
Stijl was a Dutch artistic move-
ment that saw prominence in the 
period between 1917 and 1931. 
Referred to as neoplasticism, this 
artistic strategy sought to reflect 
a new Utopian ideal of spiritual 

harmony and order. It was a form 
of pure abstraction through re-
duction to the essentials of form 
and colour, employing vertical 
and horizontal layouts using 
only black and white and primary 
colors. Proponents of this move-
ment included painters like Piet 
Mondrian, Vilmos Huszar and Bart 
van der Leck as well as architects 
like Gerrit Rietveld, Robert van 't 
Hoff and J. J. P. Oud. Bauhaus was 
a German-based movement that 
emphasized purity of geometry, 
absence of ornamentation and 

the motto 'form follows function'. 
This was a school of thought that 
combined craftsmaking with 
the fine arts and was founded by 
Walter Gropius. The goal was to 
work towards the essence of the 
form follows function relationship 
to facilitate a style that could 
be applied to all design problems; 
the International Style. Construc-
tivism was an art/architectural 
philosophy that emerged from 
Russia in the 1920s. The style 
develops by assorted mechanical 
objects that are combined into 
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LANGUAGE SUPPORT

TT Firs Text supports more than 235 
languages including Northern, West-
ern, Central European languages, most 
of Cyrillic.

Russian, Belarusian, Bosnian, Bulgarian, Macedonian, Ser-
bian, Ukrainian, Kazakh, Kirghiz, Tadzhik, Turkmen, Uzbek, 
Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, Kabard-
ian, Kabardino-Cherkess, Karachay-Balkar, Khvarshi, Kumyk, 
Lak, Nogai, Rutul, Tabasaran, Tsakhur, Buryat, Komi-Permyak, 
Komi-Zyrian, Siberian Tatar, Tofalar, Touva, Bashkir, Chechen, 
Chuvash, Erzya, Kryashen Tatar, Mordvin-moksha, Tatar Vol-
gaic, Udmurt, Uighur, Rusyn, Montenegrin, Romani, Dungan, 
Karakalpak, Shughni, Mongolian, Adyghe, Kalmyk

English, Albanian, Basque, Catalan, Croatian, Czech, Danish, 
Dutch, Estonian, Finnish, French, German, Hungarian, Icelan-
dic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, Maltese, 
Moldavian, Montenegrin, Norwegian, Polish, Portuguese, 
Romanian, Serbian, Slovak, Slovenian, Spanish, Swedish, 
Swiss German, Valencian, Azerbaijani, Kazakh, Turkish, Uzbek, 
Acehnese, Banjar, Betawi, Bislama, Boholano, Cebuano, 
Chamorro, Fijian, Filipino, Hiri Motu, Ilocano, Indonesian, 
Javanese, Khasi, Malay, Marshallese, Minangkabau, Nauruan, 
Nias, Palauan, Rohingya, Salar, Samoan, Sasak, Sundanese, 
Tagalog, Tahitian, Tetum, Tok Pisin, Tongan, Uyghur, Afar, Asu, 
Aymara, Bemba, Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, 
Jola-Fonyi, Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyar-
wanda, Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, 
Machame, Makhuwa-Meetto, Makonde, Malagasy, Mauritian 
Creole, Meru, Morisyen, Ndebele, Nyankole, Oromo, Rom-
bo, Rundi, Rwa, Samburu, Sango, Sangu, Sena, Seychellois 
Creole, Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, 
Taita, Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda, 
Maori, Alsatian, Aragonese, Arumanian, Asturian, Belarusian, 
Bosnian, Breton, Bulgarian, Colognian, Cornish, Corsican,
Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz, Gali-
cian, Interlingua, Judaeo-Spanish, Karaim, Kashubian, Ladin, 
Leonese, Manx, Occitan, Rheto-Romance, Romansh, Scots, 
Silesian, Sorbian, Vastese, Volapük, Võro, Walloon, Walser, 
Welsh, Karakalpak, Kurdish, Talysh, Tsakhur (Azerbaijan), Turk-
men, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-aimun, 
Lakota, Karachay-Balkar, Karelian, Livvi-Karelian, Ludic, Tatar, 
Vepsian, Guarani, Nahuatl, Quechua

LANGUAGE SUPPORT

(CYRILLIC) (LATIN)
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Suiza es un Estado federal con 26 estados, llama-
dos cantones y cuenta con cuatro idiomas oficia-
les: alemán, francés, italiano y romanche. Suiza es 
el cuarto país más rico del mundo, según su PIB 
per cápita, con 83 718 dólares estadounidenses 
(2011).

Sveitsi on liittovaltio, joka koostuu 26 kantonista. 
Sen naapurimaat ovat pohjoisessa Saksa, ete-
lässä Italia, idässä Itävalta ja Liechtenstein sekä 
lännessä Ranska. Sveitsillä ei virallisesti ole pää-
kaupunkia, mutta Bern, joka on maan viidenneksi 
suurin kaupunki, toimii de facto pääkaupunkina.

Швейцария е малка вътрешноконтинентал-
на федерация от двадесет и шест кантона 
в Централна Европа. Латинското наимено-
вание на страната е Confoederatio Helvetica. 
От това име идва съкращението на швей-
царската валута по ISO – CH.

La Suisse, en forme longue la Confédération 
suisse, est un pays d'Europe centrale et, selon 
certaines définitions, de l'Ouest, formé de 26 
cantons, avec Berne pour capitale de facto. La 
Suisse est bordée par l'Allemagne au nord, l'Au-
triche et le Liechtenstein à l'est-nord-est.

Schweiz har en lång tradition av politisk och mi-
litär neutralitet, men även av indirekt interna-
tionellt samarbete då det är hem för många in-
ternationella organisationer. Landet är sedan 
september 2002 medlem av FN, vilken även har 
ett av sina huvudkontor i Genève. 

Государство Швейцария — государство в За-
падной Европе, федеративная республика, со-
стоящая из 26 кантонов с федеральными вла-
стями в Берне. Швейцария граничит с Италией 
на юге, Францией на западе, Германией на се-
вере, Австрией и Лихтенштейном на востоке.

LANGUAGE SUPPORTLANGUAGE SUPPORT

(SPANISH)

(FRENCH) (FINNISH)

(BULGARIAN)

(RUSSIAN) (SWEDISH)

12



TT FIRS TEXTTT FIRS TEXT

cmcm

GLYPH SET

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z a b c d e f g h i j k l m n o 

p q r s t u v w x y z 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 А Б В Г Д Е Ё Ж З И Й 

К Л М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Э Ю Я Ѓ Ґ Ќ Є Ѕ І Ї Ј Љ Њ Ћ Ђ Ў Џ 

а б в г д е ё ж з и й к л м н о п р с т у ф х ц ч ш щ ъ ы ь э ю я ѓ ґ ќ є ѕ і ї ј љ њ 

ћ ђ ў џ ! ¡ ? ¿ « » ‹ › . , : ; ‘ ’ ‚ “ ” „ ... " ' | ¦ - – — _ \ / ( ) [ ] { } · • * # § © ® ¶ № ™ @ 

& † ‡ ° ^ À Á Ă Â Ǎ Ä Ā Ą Å Ǻ Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ď Đ Ǳ Ǆ ǲ ǅ È É Ě Ê Ë Ė Ē 

Ĕ Ę Ẽ Ğ Ģ Ĝ Ġ Ǵ Ǧ Ĥ Ħ Ȟ Ḧ Ḥ Ì Í Î Ï İ Ī Į Ĭ Ĩ Ĳ  Ĵ Ḱ Ķ Ĺ Ľ Ļ Ŀ Ł Ḷ Ǉ ǈ Ḿ Ń Ň Ņ Ñ 

Ǌ ǋ Ŋ ẞ Ò Ó Ô Ö Ő Ō Õ Ŏ Ø Ǿ Œ Ṕ Þ Ŕ Ř Ŗ Ś Š Ŝ Ş Ș Ť Ţ Ț Ŧ Ù Ú Û Ü Ű Ū Ŭ 

Ų Ů Ʉ Ǔ Ũ Ə Ẁ Ŵ Ẅ Ẃ Ẍ Ý Ỳ Ŷ Ÿ Ȳ Ỹ Ź Ž Ż à á ă â ǎ ä ā ą å ǻ ã æ ǽ ć č ç ĉ ċ ď 

đ ǳ ǆ è é ě ê ë ė ē ĕ ę ẽ ğ ģ ĝ ġ ǵ ǧ ĥ ħ ȟ ḧ ḥ ì í î ï i̇ ī į ĭ ĩ ĳ  ĵ ḱ ķ ĺ ľ ļ ŀ ł ḷ ǉ ḿ ń ň 

ņ ñ ǌ ŋ ß ò ó ô ö ő ō õ ŏ ø ǿ œ ṕ þ ŕ ř ŗ ś š ŝ ş ș ť ţ ț ŧ ù ú û ü ű ū ŭ ų ů ʉ ǔ ũ ə 

ẁ ŵ ẅ ẃ ẍ ý ỳ ŷ ÿ ȳ ỹ ź ž ż Ӑ Ғ  Ѐ Ӗ Җ Ӝ Ҙ  Ӟ Ѝ Ӣ Ӥ Ӏ Қ Ҡ Ң Ӧ  Ө Ә Ҫ   Ӯ 

Ӳ Ү Ұ Ҳ Ҷ Ӵ   Һ ӑ ғ ғ ѐ ӗ җ ӝ ҙ ҙ ӟ ѝ ӣ ӥ ӏ қ ҡ ң ӧ  ө ә ҫ ҫ ҫ ӯ ӳ ү ұ ҳ ҷ ӵ   

һ − + < > ≤ ≥ = ≠ ~ ≈ ¬ ± × ÷ % ‰  ª º  ⁄  ◊ ₽ € $ ¥ £ ¢ ₴ ₿ ₸ ₹ ₺ ₩ ƒ ₼ ¤ ₮ `   ̄   

́   ̈ ʼ ˆ ˇ   ̆ ̇  ̊ ̨ ̃ ̧ ДД дд ¼ ½ ¾ ⅐ ⅑ ⅒ ⅓ ⅔ ⅕ ⅖ ⅗ ⅘ ⅙ ⅚ ⅛ ⅜ ⅝ ⅞ ⅟  H 0 1 2 3 4 5 6 7 8 9 ₿ ¢ 

$ € ₴ ₺ ₽ ₹ £ ₸ ₮ ₼ ₩ ¥ ƒ ¤ H 0 1 2 3 4 5 6 7 8 9 ₿ ¢ $ € ₴ ₺ ₽ ₹ £ ₸ ₮ ₼ ₩ ¥ ƒ ¤ H 0 1 2 3 4 5 6 7 8 9 H 0 1 2 

3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 ₿ ¢ $ € ₴ ₺ ₽ ₹ £ ₸ ₮ ₼ ₩ ¥ ƒ ¤ 0 1 2 3 4 5 6 7 8 9 

[ ] ( ) { } ¡ ¿ « » ‹ › - – — · • @ ↑ ↗ → ↘ ↓ ↙ ← ↖ ↔ ↕ I Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ І Ї  a 

ª à á â ã ä ā å ă ą ǎ ǻ а ӑ y ý ÿ ŷ ȳ у ў ӯ ӳ ỳ ỹ ⓪ ① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⓿ 

❶ ❷ ❸ ❹ ❺ ❻ ❼ ❽ ❾ & Ș ș Ț ț ÍJ  íj Ĳ Ĳ ĳ Ŀ ŀ Ғ ғ Ҙ ҙ Ҫ ҫ Ҫ ҫ Д Л Ф д л ф 

в г д ж з и й ѝ к л п т ф ц ш щ ъ ь ю б J Ĳ Ĳ Ĵ Ǉ Ǌ Ј   

TT Firs Text
Regular 16 pt

GLYPH SET
13

ABCDEFGHIJ
KLMNOPQRS
TUVWXYZ
abcdefghij
klmnopqrs
tuvwxyz
0123456789

TT Firs Text
Medium 75 pt



TT FIRS TEXTTT FIRS TEXT

cmcm 14

ABCDEFGHIJKLMNOP
QRSTUVWXYZ

abcdefghi jk lmnop
qrstuvwxyz
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(LATIN UPPERCASE)

(LATIN LOWERCASE)

(PUNCTUATION)

(MATH SYMBOLS)

(CURRENCY)

(DIACRITICS)

(ARROWS)

(FIGURES IN CIRCLES)

(FIGURES)

(CYRILLIC UPPERCASE)

(EXTENDED LATIN)

(CYRILLIC LOWERCASE)

(EXTENDED CYRILLIC)
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OPENTYPE FEATURES
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OPENTYPE FEATURES

(TABULAR FIGURES)

(TABULAR OLDSTYLE)

(PROPORTIONAL OLDSTYLE)

(NUMERATORS)

(DENOMINATORS)

(SUPERSCRIPTS)

(SUBSCRIPTS)

(FRACTIONS)

(ORDINALS)

(SS13 — Dutch IJ)

(CASE SENSITIVE)

(SS14 — Catalan Ldot)

(DISCRETIONARY LIGATURES)

(SS15 — Bashkir localization)

(SS16 — Chuvash localization)

(SS01 — I with serifs)

(SS19 — J with serifs)

(SS03 — Single-storey a)

(SS05 — y with squared terminal)

(SS06 — Circled Figures)

(SS07 — Negative Circled Figures)

(SS11 —  Alternative Ampersand 1)

(SS12 — Romanian Comma Accent)

ДЛФвгд

б

ДЛФвгд

б

(SS17 — Bulgarian localization)

(SS18 — Serbian localization)

Imperial Aca-
demy of Turku

Imperial Aca-
demy of Turku

(BASIC GLYPHS)

(STYLISTIC ALTERNATES)

TT Firs Text
Medium 84 pt



TT FIRS TEXTTT FIRS TEXT

cmcm 16
FONT USAGE FONT USAGE

TYPOGRAPHY

N
AV

IG
AT

IO
NWEB

PRINTING

PO
ST

ER

TICKET

INTERIOR
DESIGN

SO
U

V
EN

IR



TT FIRS TEXTTT FIRS TEXT

cmcm 17

Copyright © TypeType Foundry 2013–2023.� 
All rights reserved.
For more information about our fonts, 
please visit our website  
www.typetype.org

Most of the texts used in this specimen 
are from Wikipedia.

TypeType company was founded in 2013 by Ivan Gladkikh, 
a type designer with a 10 years' experience, and Alexander 
Kudryavtsev, an experienced manager. Over the past 10 
years we’ve released more than (75+) families, and the 
company has turned into a type foundry with a dedicated 
team.

Our mission is to create and distribute only carefully 
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries 
and continents. This cultural diversity helps us to create 
truly unique and comprehensive projects.
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