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TT Firs Neue is a Scandinavian sans serif that combines 
expressive graphic elements with the versatility of use. In the 
latest 2023 edition, the font's display elements have become 
even more attractive, while the overall font balance has also 
been improved. This is the result of the visual research we did 
before working on the update.

→ The visual elements of the font are now logically coherent. 
We got rid of the ones that did not suit the font's concept and 
kept the most attractive ones. The changes affected letters 
with diagonal strokes "M, N, И", and figures "2, 3, 6, 9".

→ All round characters' shapes have been standardized for 
all font styles. In the previous version, all glyphs looked differ-
ent: more square or oval, depending on the font's weight. We 
made the shapes consistent for the font to feel more integral.

→ Glyphs containing bowls have also changed. We have 
worked on the balance, altering the height and shape 
of the bowls. Like rounded ones, we aspired to make 
the glyphs more balanced for all font styles.

→ The shapes of the letters "J, M, N, S, W, З, И" and Black 
font style characters have changed. The individuality of these 
glyphs was slightly different from the whole set, which be-

came apparent in larger sizes. We have improved the shapes 
and made them more suitable for the font's style.

→ Letters with diagonal strokes and triangular glyphs, such 
as "A, V, Y, D". We have brought the characters to a consistent 
logic in their shapes by refining the angles and weight of di-
agonals in different font styles.
→ The glyphs' terminals follow the same logic in the new 
version. We have preserved and perfected the old shapes.

→ Ligatures and stylistic sets have been updated entirely 
and expanded. We have researched Scandinavian languages 
and designed ligatures and diacritical sets that would defi-
nitely be useful for designers.

→ We have redesigned diacritical marks, figures, and punc-
tuation marks. Now all characters follow the same logic and 
contribute to a well-balanced impression of the font.

→ The character set in each font style has been increased 
from 934 to 1719, and the number of OpenType features — 
from 24 to 40. The new font includes 23 font styles: 11 roman, 
11 italic, and 1 variable font. The variable font has also become 
a significant technological advancement for TT Firs Neue.

2

TT Firs Neue
Black 366 pt



TT FIRS NEUETT FIRS NEUE

cmcm

FONT DETAILS

TT Firs Neue is a contemporary reincarnation of the good 
old Scandinavian TT Firs sans-serif.

We retained a warm sentiment towards TT Firs Neue's pre-
vious success while redesigning the font and implementing 
substantial alterations. The 2023 font has been developed 
according to new technical standards that have become 
significantly higher in the past 5 years.

TT Firs Neue is a font well-suited for a wide range of contexts. 
It can be used for headings, text fragments, visual merchan-
dising and building decoration, and the web. The font is vis-
ually aesthetic on podcast and video covers and is an ideal 
choice for packaging design and brand identity.

FONT DETAILS

TT Firs Neue
Regular 48 pt
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Aalto's early career ran in par-
allel with the rapid economic 
growth and industrialization 
of Finland during the first half 
of the 20th century. 

Alvar Aalto &
Finnish design

His architectural work, throughout his entire career, is charac-
terized by a concern for design as Gesamtkunstwerk — a total 
work of art in which he, together with his first wife Aino Aalto, 
would design not only the building but the interior surfaces, 
furniture, lamps, and glassware as well. His furniture designs 
are considered Scandinavian Modern, an aesthetic reflected 
in their elegant simplification and concern for materials.

As a designer he is celebrated as a fore-
runner of midcentury modernism in design; 
his invention of bent plywood furniture 
had a profound impact on the aesthetics 
of Charles and Ray Eames and George 
Nelson.

The entry for him on the Museum of Modern Art website notes his "remarkable synthesis of ro-
mantic and pragmatic ideas," adding His work reflects a deep desire to humanize architecture 
through an unorthodox handling of form and materials that was both rational and intuitive. 
Influenced by the so-called International Style modernism (or functionalism, as it was called 
in Finland) and his acquaintance with leading modernists in Europe, including Swedish architect 
Erik Gunnar Asplund and many of the artists and architects associated with the Bauhaus, Aalto 
created designs that had a profound impact on the trajectory of modernism.

TT Firs Neue
Regular

(48 PT)

(24 PT)

(18 PT)

(12 PT)

(8 PT)

EXAMPLES
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TT Firs Neue includes a variable font with two axes of vari-
ation: weight and slant. To use the variable font with 2 va-
riable axes on Mac you will need MacOS 10.14 or higher. 
An important clarification—not all programs support va-
riable technologies yet, you can check the support status 
here: v-fonts.com/support/.
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WEIGHT SLANT

TT Firs Neue
Variable 180 pt

VARIABLE FONT EXAMPLES

TT Firs Neue
Thin

(24 PT)

(12 PT)

(9 PT)
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Alvar Aalto was born in Kuortane. His father, Johan 
Henrik Aalto, was a Finnish-speaking land-sur-
veyor and his mother was a Swedish-speaking 
postmistress. When Aalto was 5 years old, the fa-
mily moved to Alajärvi, and from there to Jyväskylä 
in Central Finland.

On their return they continued with several 
local projects, notably the Jyväskylä Worker's 
Club, which incorporated a number of motifs 
which they had studied during their trip, most 
notably the decorations of the Festival hall 
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning 
the architecture competition for the South-
west Finland Agricultural Cooperative building 
in 1927, the Aaltos moved their office to Turku. 
They had made contact with the city's most 

progressive architect, Erik Bryggman before 
moving. They began collaborating with him, 
most notably on the Turku Fair of 1928–29. 
Aalto's biographer, Göran Schildt, claimed 
that Bryggman was the only architect with 
whom Aalto cooperated as an equal. With 
an increasing quantity of work in the Finnish 
capital, the Aaltos' office moved again in 1933 
to Helsinki. In 1926, the young Aaltos designed 
and had built for themselves a summer cot-
tage in Alajärvi, Villa Flora.

The shift in Aalto's design approach 
from classicism to modernism is epit-
omised by the Viipuri Library in Vyborg 
(1927–35), which went through a trans-
formation from an originally classical 
competition entry proposal to the 
completed high-modernist building. His 
humanistic approach is in full evidence 
in the library: the interior displays nat-
ural materials, warm colours, and un-
dulating lines. Due to problems related 
to financing, compounded by a change 
of site, the Viipuri Library project lasted 
eight years. During that time, Aalto de-
signed the Standard Apartment Building 

(1928–29) in Turku, the Turun Sanomat 
Building (1929–30), and the Paimio San-
atorium (1929–32), which he designed 
in collaboration with his first wife Aino 
Aalto. A number of factors contribut-
ed to Aalto's shift towards modernism: 
his increased familiarity with interna-
tional trends, facilitated by his travels 
throughout Europe; the opportunity to 
experiment with concrete prefabrication 
in the Standard Apartment Building; 
the cutting-edge Le Corbusier-inspired 
formal language of the Turun Sanomat 
Building; and Aalto's application of both 
in the Paimio Sanatorium and in the 

ongoing design for the library. Although 
the Turun Sanomat Building and Paimio 
Sanatorium are comparatively pure 
modernist works, they carried the seeds 
of his questioning of such an orthodox 
modernist approach and a move to a 
more daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – the 
splayed wings – was indebted to the 
Zonnestraal Sanatorium (1925–31) by 
Jan Duiker, which Aalto visited while it 
was under construction.
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years 
old, the family moved to Alajärvi, and from there 
to Jyväskylä in Central Finland.

Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years 
old, the family moved to Alajärvi, and from there 
to Jyväskylä in Central Finland.

On their return they continued with several 
local projects, notably the Jyväskylä Worker's 
Club, which incorporated a number of motifs 
which they had studied during their trip, most 
notably the decorations of the Festival hall 
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning 
the architecture competition for the South-
west Finland Agricultural Cooperative building 
in 1927, the Aaltos moved their office to Turku. 
They had made contact with the city's most 

progressive architect, Erik Bryggman before 
moving. They began collaborating with him, 
most notably on the Turku Fair of 1928–29. 
Aalto's biographer, Göran Schildt, claimed 
that Bryggman was the only architect with 
whom Aalto cooperated as an equal. With 
an increasing quantity of work in the Finnish 
capital, the Aaltos' office moved again in 1933 
to Helsinki. In 1926, the young Aaltos designed 
and had built for themselves a summer cot-
tage in Alajärvi, Villa Flora.

On their return they continued with several 
local projects, notably the Jyväskylä Worker's 
Club, which incorporated a number of motifs 
which they had studied during their trip, most 
notably the decorations of the Festival hall 
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning 
the architecture competition for the South-
west Finland Agricultural Cooperative build-
ing in 1927, the Aaltos moved their office to 
Turku. They had made contact with the city's 

most progressive architect, Erik Bryggman 
before moving. They began collaborating with 
him, most notably on the Turku Fair of 1928–
29. Aalto's biographer, Göran Schildt, claimed 
that Bryggman was the only architect with 
whom Aalto cooperated as an equal. With 
an increasing quantity of work in the Finnish 
capital, the Aaltos' office moved again in 1933 
to Helsinki. In 1926, the young Aaltos designed 
and had built for themselves a summer cot-
tage in Alajärvi, Villa Flora.

The shift in Aalto's design approach 
from classicism to modernism is epit-
omised by the Viipuri Library in Vyborg 
(1927–35), which went through a trans-
formation from an originally classical 
competition entry proposal to the com-
pleted high-modernist building. His hu-
manistic approach is in full evidence in 
the library: the interior displays natural 
materials, warm colours, and undulating 
lines. Due to problems related to financ-
ing, compounded by a change of site, 
the Viipuri Library project lasted eight 
years. During that time, Aalto designed 
the Standard Apartment Building 

(1928–29) in Turku, the Turun Sanomat 
Building (1929–30), and the Paimio 
Sanatorium (1929–32), which he de-
signed in collaboration with his first wife 
Aino Aalto. A number of factors contrib-
uted to Aalto's shift towards modernism: 
his increased familiarity with interna-
tional trends, facilitated by his travels 
throughout Europe; the opportunity to 
experiment with concrete prefabrica-
tion in the Standard Apartment Building; 
the cutting-edge Le Corbusier-inspired 
formal language of the Turun Sanomat 
Building; and Aalto's application of both 
in the Paimio Sanatorium and in the 

ongoing design for the library. Although 
the Turun Sanomat Building and Paimio 
Sanatorium are comparatively pure 
modernist works, they carried the seeds 
of his questioning of such an orthodox 
modernist approach and a move to a 
more daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – the 
splayed wings – was indebted to the 
Zonnestraal Sanatorium (1925–31) by 
Jan Duiker, which Aalto visited while it 
was under construction.

The shift in Aalto's design approach 
from classicism to modernism is 
epitomised by the Viipuri Library in 
Vyborg (1927–35), which went through 
a transformation from an originally 
classical competition entry proposal to 
the completed high-modernist build-
ing. His humanistic approach is in full 
evidence in the library: the interior dis-
plays natural materials, warm colours, 
and undulating lines. Due to problems 
related to financing, compounded by 
a change of site, the Viipuri Library 
project lasted eight years. During that 
time, Aalto designed the Standard 

Apartment Building (1928–29) in Turku, 
the Turun Sanomat Building (1929–30), 
and the Paimio Sanatorium (1929–32), 
which he designed in collaboration 
with his first wife Aino Aalto. A number 
of factors contributed to Aalto's shift 
towards modernism: his increased 
familiarity with international trends, 
facilitated by his travels throughout 
Europe; the opportunity to experi-
ment with concrete prefabrication in 
the Standard Apartment Building; the 
cutting-edge Le Corbusier-inspired 
formal language of the Turun Sanomat 
Building; and Aalto's application of both 

in the Paimio Sanatorium and in the 
ongoing design for the library. Although 
the Turun Sanomat Building and Paimio 
Sanatorium are comparatively pure 
modernist works, they carried the seeds 
of his questioning of such an orthodox 
modernist approach and a move to a 
more daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – the 
splayed wings – was indebted to the 
Zonnestraal Sanatorium (1925–31) by 
Jan Duiker, which Aalto visited while it 
was under construction.
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years 
old, the family moved to Alajärvi, and from there 
to Jyväskylä in Central Finland.

On their return they continued with several 
local projects, notably the Jyväskylä Work-
er's Club, which incorporated a number of 
motifs which they had studied during their 
trip, most notably the decorations of the Fes-
tival hall modelled on the Rucellai Sepulchre 
in Florence by Leon Battista Alberti. After 
winning the architecture competition for the 
Southwest Finland Agricultural Cooperative 
building in 1927, the Aaltos moved their office 
to Turku. They had made contact with the 

city's most progressive architect, Erik Bry-
ggman before moving. They began collab-
orating with him, most notably on the Turku 
Fair of 1928–29. Aalto's biographer, Göran 
Schildt, claimed that Bryggman was the only 
architect with whom Aalto cooperated as an 
equal. With an increasing quantity of work in 
the Finnish capital, the Aaltos' office moved 
again in 1933 to Helsinki. In 1926, the young 
Aaltos designed and had built for themselves 
a summer cottage in Alajärvi, Villa Flora.

The shift in Aalto's design approach 
from classicism to modernism is 
epitomised by the Viipuri Library in 
Vyborg (1927–35), which went through 
a transformation from an originally 
classical competition entry proposal to 
the completed high-modernist build-
ing. His humanistic approach is in full 
evidence in the library: the interior dis-
plays natural materials, warm colours, 
and undulating lines. Due to problems 
related to financing, compounded by 
a change of site, the Viipuri Library 
project lasted eight years. During that 
time, Aalto designed the Standard 

Apartment Building (1928–29) in Turku, 
the Turun Sanomat Building (1929–30), 
and the Paimio Sanatorium (1929–32), 
which he designed in collaboration 
with his first wife Aino Aalto. A number 
of factors contributed to Aalto's shift 
towards modernism: his increased 
familiarity with international trends, 
facilitated by his travels throughout 
Europe; the opportunity to experiment 
with concrete prefabrication in the 
Standard Apartment Building; the 
cutting-edge Le Corbusier-inspired 
formal language of the Turun Sano-
mat Building; and Aalto's application 

of both in the Paimio Sanatorium and 
in the ongoing design for the library. 
Although the Turun Sanomat Building 
and Paimio Sanatorium are compar-
atively pure modernist works, they 
carried the seeds of his questioning of 
such an orthodox modernist approach 
and a move to a more daring, synthetic 
attitude. It has been pointed out that 
the planning principle for Paimio San-
atorium – the splayed wings – was in-
debted to the Zonnestraal Sanatorium 
(1925–31) by Jan Duiker, which Aalto 
visited while it was under construction.
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years 
old, the family moved to Alajärvi, and from there 
to Jyväskylä in Central Finland.

On their return they continued with several 
local projects, notably the Jyväskylä Work-
er's Club, which incorporated a number of 
motifs which they had studied during their 
trip, most notably the decorations of the 
Festival hall modelled on the Rucellai Sep-
ulchre in Florence by Leon Battista Alberti. 
After winning the architecture competition 
for the Southwest Finland Agricultural Co-
operative building in 1927, the Aaltos moved 
their office to Turku. They had made contact 

with the city's most progressive architect, 
Erik Bryggman before moving. They began 
collaborating with him, most notably on the 
Turku Fair of 1928–29. Aalto's biographer, 
Göran Schildt, claimed that Bryggman was 
the only architect with whom Aalto cooper-
ated as an equal. With an increasing quan-
tity of work in the Finnish capital, the Aaltos' 
office moved again in 1933 to Helsinki. In 
1926, the young Aaltos designed and had 
built for themselves a summer cottage in 

The shift in Aalto's design approach 
from classicism to modernism is 
epitomised by the Viipuri Library in 
Vyborg (1927–35), which went through 
a transformation from an originally 
classical competition entry propos-
al to the completed high-modernist 
building. His humanistic approach is in 
full evidence in the library: the inte-
rior displays natural materials, warm 
colours, and undulating lines. Due to 
problems related to financing, com-
pounded by a change of site, the Vii-
puri Library project lasted eight years. 
During that time, Aalto designed the 

Standard Apartment Building (1928–
29) in Turku, the Turun Sanomat Build-
ing (1929–30), and the Paimio Sana-
torium (1929–32), which he designed 
in collaboration with his first wife Aino 
Aalto. A number of factors contributed 
to Aalto's shift towards modernism: 
his increased familiarity with interna-
tional trends, facilitated by his travels 
throughout Europe; the opportunity 
to experiment with concrete prefab-
rication in the Standard Apartment 
Building; the cutting-edge Le Corbus-
ier-inspired formal language of the 
Turun Sanomat Building; and Aalto's 

application of both in the Paimio 
Sanatorium and in the ongoing design 
for the library. Although the Turun 
Sanomat Building and Paimio Sana-
torium are comparatively pure mod-
ernist works, they carried the seeds 
of his questioning of such an orthodox 
modernist approach and a move to a 
more daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – the 
splayed wings – was indebted to the 
Zonnestraal Sanatorium (1925–31) by 
Jan Duiker, which Aalto visited while it 
was under construction.
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 
years old, the family moved to Alajärvi, and 
from there to Jyväskylä in Central Finland.

On their return they continued with several 
local projects, notably the Jyväskylä Work-
er's Club, which incorporated a number of 
motifs which they had studied during their 
trip, most notably the decorations of the 
Festival hall modelled on the Rucellai Sep-
ulchre in Florence by Leon Battista Alberti. 
After winning the architecture competi-
tion for the Southwest Finland Agricultural 
Cooperative building in 1927, the Aaltos 
moved their office to Turku. They had made 

contact with the city's most progressive 
architect, Erik Bryggman before moving. 
They began collaborating with him, most 
notably on the Turku Fair of 1928–29. Aal-
to's biographer, Göran Schildt, claimed 
that Bryggman was the only architect with 
whom Aalto cooperated as an equal. With 
an increasing quantity of work in the Finn-
ish capital, the Aaltos' office moved again 
in 1933 to Helsinki. In 1926, the young Aaltos 
designed and had built for themselves a 

The shift in Aalto's design approach 
from classicism to modernism is epit-
omised by the Viipuri Library in Vy-
borg (1927–35), which went through 
a transformation from an originally 
classical competition entry propos-
al to the completed high-modernist 
building. His humanistic approach 
is in full evidence in the library: the 
interior displays natural materials, 
warm colours, and undulating lines. 
Due to problems related to financ-
ing, compounded by a change of 
site, the Viipuri Library project lasted 
eight years. During that time, Aalto 

designed the Standard Apartment 
Building (1928–29) in Turku, the Turun 
Sanomat Building (1929–30), and the 
Paimio Sanatorium (1929–32), which 
he designed in collaboration with 
his first wife Aino Aalto. A number of 
factors contributed to Aalto's shift 
towards modernism: his increased 
familiarity with international trends, 
facilitated by his travels throughout 
Europe; the opportunity to experi-
ment with concrete prefabrication in 
the Standard Apartment Building; the 
cutting-edge Le Corbusier-inspired 
formal language of the Turun Sano-

mat Building; and Aalto's application 
of both in the Paimio Sanatorium 
and in the ongoing design for the 
library. Although the Turun Sano-
mat Building and Paimio Sanatorium 
are comparatively pure modernist 
works, they carried the seeds of his 
questioning of such an orthodox 
modernist approach and a move to a 
more daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – the 
splayed wings – was indebted to the 
Zonnestraal Sanatorium (1925–31) by 
Jan Duiker, which Aalto visited while 
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 
years old, the family moved to Alajärvi, and 
from there to Jyväskylä in Central Finland.

On their return they continued with sev-
eral local projects, notably the Jyväskylä 
Worker's Club, which incorporated a num-
ber of motifs which they had studied dur-
ing their trip, most notably the decorations 
of the Festival hall modelled on the Rucel-
lai Sepulchre in Florence by Leon Battis-
ta Alberti. After winning the architecture 
competition for the Southwest Finland 
Agricultural Cooperative building in 1927, 
the Aaltos moved their office to Turku. 

They had made contact with the city's 
most progressive architect, Erik Bryggman 
before moving. They began collaborating 
with him, most notably on the Turku Fair of 
1928–29. Aalto's biographer, Göran Schil-
dt, claimed that Bryggman was the only 
architect with whom Aalto cooperated 
as an equal. With an increasing quantity 
of work in the Finnish capital, the Aaltos' 
office moved again in 1933 to Helsinki. In 
1926, the young Aaltos designed and had 

The shift in Aalto's design approach 
from classicism to modernism is 
epitomised by the Viipuri Library 
in Vyborg (1927–35), which went 
through a transformation from an 
originally classical competition 
entry proposal to the completed 
high-modernist building. His hu-
manistic approach is in full evidence 
in the library: the interior displays 
natural materials, warm colours, and 
undulating lines. Due to problems 
related to financing, compounded by 
a change of site, the Viipuri Library 
project lasted eight years. During 

that time, Aalto designed the Stand-
ard Apartment Building (1928–29) in 
Turku, the Turun Sanomat Building 
(1929–30), and the Paimio Sanato-
rium (1929–32), which he designed 
in collaboration with his first wife 
Aino Aalto. A number of factors 
contributed to Aalto's shift towards 
modernism: his increased familiarity 
with international trends, facilitat-
ed by his travels throughout Eu-
rope; the opportunity to experiment 
with concrete prefabrication in the 
Standard Apartment Building; the 
cutting-edge Le Corbusier-inspired 

formal language of the Turun Sano-
mat Building; and Aalto's application 
of both in the Paimio Sanatorium 
and in the ongoing design for the 
library. Although the Turun Sanomat 
Building and Paimio Sanatorium are 
comparatively pure modernist works, 
they carried the seeds of his ques-
tioning of such an orthodox modern-
ist approach and a move to a more 
daring, synthetic attitude. It has 
been pointed out that the planning 
principle for Paimio Sanatorium – 
the splayed wings – was indebted to 
the Zonnestraal Sanatorium (1925–
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Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swe-
dish-speaking postmistress. When Aalto was 
5 years old, the family moved to Alajärvi, and 
from there to Jyväskylä in Central Finland.

On their return they continued with sev-
eral local projects, notably the Jyväsky-
lä Worker's Club, which incorporated a 
number of motifs which they had studied 
during their trip, most notably the dec-
orations of the Festival hall modelled 
on the Rucellai Sepulchre in Florence by 
Leon Battista Alberti. After winning the 
architecture competition for the South-
west Finland Agricultural Cooperative 
building in 1927, the Aaltos moved their 

office to Turku. They had made contact 
with the city's most progressive architect, 
Erik Bryggman before moving. They began 
collaborating with him, most notably on 
the Turku Fair of 1928–29. Aalto's biog-
rapher, Göran Schildt, claimed that Bry-
ggman was the only architect with whom 
Aalto cooperated as an equal. With an 
increasing quantity of work in the Finnish 
capital, the Aaltos' office moved again in 
1933 to Helsinki. In 1926, the young Aaltos 

The shift in Aalto's design approach 
from classicism to modernism is 
epitomised by the Viipuri Library 
in Vyborg (1927–35), which went 
through a transformation from an 
originally classical competition 
entry proposal to the completed 
high-modernist building. His hu-
manistic approach is in full evi-
dence in the library: the interior 
displays natural materials, warm 
colours, and undulating lines. Due 
to problems related to financing, 
compounded by a change of site, 
the Viipuri Library project lasted 

eight years. During that time, Aalto 
designed the Standard Apartment 
Building (1928–29) in Turku, the 
Turun Sanomat Building (1929–30), 
and the Paimio Sanatorium (1929–
32), which he designed in collabo-
ration with his first wife Aino Aalto. 
A number of factors contributed 
to Aalto's shift towards modern-
ism: his increased familiarity with 
international trends, facilitated 
by his travels throughout Europe; 
the opportunity to experiment 
with concrete prefabrication in 
the Standard Apartment Building; 

the cutting-edge Le Corbusier-in-
spired formal language of the Turun 
Sanomat Building; and Aalto's 
application of both in the Paimio 
Sanatorium and in the ongoing 
design for the library. Although the 
Turun Sanomat Building and Paimio 
Sanatorium are comparatively pure 
modernist works, they carried the 
seeds of his questioning of such an 
orthodox modernist approach and 
a move to a more daring, synthetic 
attitude. It has been pointed out 
that the planning principle for Pai-
mio Sanatorium – the splayed wings 

9

Alvar Aalto was born in Kuortane. His father, 
Johan Henrik Aalto, was a Finnish-speaking 
land-surveyor and his mother was a Swe-
dish-speaking postmistress. When Aalto 
was 5 years old, the family moved to Alajär-
vi, and from there to Jyväskylä in Central 

On their return they continued with sev-
eral local projects, notably the Jyväsky-
lä Worker's Club, which incorporated a 
number of motifs which they had studied 
during their trip, most notably the dec-
orations of the Festival hall modelled 
on the Rucellai Sepulchre in Florence by 
Leon Battista Alberti. After winning the 
architecture competition for the South-
west Finland Agricultural Cooperative 
building in 1927, the Aaltos moved their 

office to Turku. They had made contact 
with the city's most progressive archi-
tect, Erik Bryggman before moving. They 
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Sanomat Building; and Aalto's 
application of both in the Paimio 
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Alvar Aalto was born in Kuortane. His fat-
her, Johan Henrik Aalto, was a Finnish-spe-
aking land-surveyor and his mother was 
a Swedish-speaking postmistress. When 
Aalto was 5 years old, the family moved 
to Alajärvi, and from there to Jyväskylä in 

On their return they continued with 
several local projects, notably the 
Jyväskylä Worker's Club, which incor-
porated a number of motifs which they 
had studied during their trip, most nota-
bly the decorations of the Festival hall 
modelled on the Rucellai Sepulchre in 
Florence by Leon Battista Alberti. After 
winning the architecture competition 
for the Southwest Finland Agricultural 
Cooperative building in 1927, the Aaltos 

moved their office to Turku. They had 
made contact with the city's most pro-
gressive architect, Erik Bryggman be-
fore moving. They began collaborating 
with him, most notably on the Turku Fair 
of 1928–29. Aalto's biographer, Göran 
Schildt, claimed that Bryggman was the 
only architect with whom Aalto coop-
erated as an equal. With an increasing 
quantity of work in the Finnish capital, 
the Aaltos' office moved again in 1933 

The shift in Aalto's design ap-
proach from classicism to mod-
ernism is epitomised by the Viipuri 
Library in Vyborg (1927–35), which 
went through a transformation 
from an originally classical com-
petition entry proposal to the com-
pleted high-modernist building. 
His humanistic approach is in full 
evidence in the library: the interior 
displays natural materials, warm 
colours, and undulating lines. Due 
to problems related to financ-
ing, compounded by a change of 
site, the Viipuri Library project 

lasted eight years. During that 
time, Aalto designed the Standard 
Apartment Building (1928–29) in 
Turku, the Turun Sanomat Build-
ing (1929–30), and the Paimio 
Sanatorium (1929–32), which he 
designed in collaboration with his 
first wife Aino Aalto. A number of 
factors contributed to Aalto's shift 
towards modernism: his increased 
familiarity with international 
trends, facilitated by his travels 
throughout Europe; the opportu-
nity to experiment with concrete 
prefabrication in the Standard 

Apartment Building; the cut-
ting-edge Le Corbusier-inspired 
formal language of the Turun Sa-
nomat Building; and Aalto's appli-
cation of both in the Paimio San-
atorium and in the ongoing design 
for the library. Although the Turun 
Sanomat Building and Paimio San-
atorium are comparatively pure 
modernist works, they carried the 
seeds of his questioning of such an 
orthodox modernist approach and 
a move to a more daring, synthetic 
attitude. It has been pointed out 
that the planning principle for 

Alvar Aalto was born in Kuortane. His fat-
her, Johan Henrik Aalto, was a Finnish-
speaking land-surveyor and his mother 
was a Swedish-speaking postmistress. 
When Aalto was 5 years old, the family
 moved to Alajärvi, and from there 

On their return they continued with 
several local projects, notably the 
Jyväskylä Worker's Club, which incor-
porated a number of motifs which they 
had studied during their trip, most no-
tably the decorations of the Festival 
hall modelled on the Rucellai Sepul-
chre in Florence by Leon Battista Al-
berti. After winning the architecture 
competition for the Southwest Finland 
Agricultural Cooperative building in 

1927, the Aaltos moved their office to 
Turku. They had made contact with the 
city's most progressive architect, Erik 
Bryggman before moving. They began 
collaborating with him, most notably 
on the Turku Fair of 1928–29. Aalto's 
biographer, Göran Schildt, claimed that 
Bryggman was the only architect with 
whom Aalto cooperated as an equal. 
With an increasing quantity of work 
in the Finnish capital, the Aaltos' of-

The shift in Aalto's design ap-
proach from classicism to mod-
ernism is epitomised by the Vii-
puri Library in Vyborg (1927–35), 
which went through a transforma-
tion from an originally classical 
competition entry proposal to the 
completed high-modernist build-
ing. His humanistic approach is 
in full evidence in the library: the 
interior displays natural materi-
als, warm colours, and undulating 
lines. Due to problems related 
to financing, compounded by a 
change of site, the Viipuri Library 

project lasted eight years. Dur-
ing that time, Aalto designed the 
Standard Apartment Building 
(1928–29) in Turku, the Turun 
Sanomat Building (1929–30), and 
the Paimio Sanatorium (1929–
32), which he designed in collab-
oration with his first wife Aino 
Aalto. A number of factors con-
tributed to Aalto's shift towards 
modernism: his increased famil-
iarity with international trends, 
facilitated by his travels through-
out Europe; the opportunity to ex-
periment with concrete prefabri-

cation in the Standard Apartment 
Building; the cutting-edge Le Cor-
busier-inspired formal language 
of the Turun Sanomat Building; 
and Aalto's application of both 
in the Paimio Sanatorium and in 
the ongoing design for the library. 
Although the Turun Sanomat 
Building and Paimio Sanatorium 
are comparatively pure modernist 
works, they carried the seeds of 
his questioning of such an ortho-
dox modernist approach and a 
move to a more daring, synthetic 
attitude. It has been pointed out 
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TT Firs Neue supports more than 235 
languages including Northern, West-
ern, Central European languages, most 
of Cyrillic.

Russian, Belarusian, Bosnian, Bulgarian, Macedonian, Ser-
bian, Ukrainian, Kazakh, Kirghiz, Tadzhik, Turkmen, Uzbek, 
Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, Kabard-
ian, Kabardino-Cherkess, Karachay-Balkar, Khvarshi, Kumyk, 
Lak, Nogai, Rutul, Tabasaran, Tsakhur, Buryat, Komi-Permyak, 
Komi-Zyrian, Siberian Tatar, Tofalar, Touva, Bashkir, Chechen, 
Chuvash, Erzya, Kryashen Tatar, Mordvin-moksha, Tatar Vol-
gaic, Udmurt, Uighur, Rusyn, Montenegrin, Romani, Dungan, 
Karakalpak, Shughni, Mongolian, Adyghe, Kalmyk

English, Albanian, Basque, Catalan, Croatian, Czech, Danish, 
Dutch, Estonian, Finnish, French, German, Hungarian, Icelan-
dic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, Maltese, 
Moldavian, Montenegrin, Norwegian, Polish, Portuguese, 
Romanian, Serbian, Slovak, Slovenian, Spanish, Swedish, 
Swiss German, Valencian, Azerbaijani, Kazakh, Turkish, Uzbek, 
Acehnese, Banjar, Betawi, Bislama, Boholano, Cebuano, 
Chamorro, Fijian, Filipino, Hiri Motu, Ilocano, Indonesian, 
Javanese, Khasi, Malay, Marshallese, Minangkabau, Nauruan, 
Nias, Palauan, Rohingya, Salar, Samoan, Sasak, Sundanese, 
Tagalog, Tahitian, Tetum, Tok Pisin, Tongan, Uyghur, Afar, Asu, 
Aymara, Bemba, Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, 
Jola-Fonyi, Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyar-
wanda, Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, 
Machame, Makhuwa-Meetto, Makonde, Malagasy, Mauritian 
Creole, Meru, Morisyen, Ndebele, Nyankole, Oromo, Rom-
bo, Rundi, Rwa, Samburu, Sango, Sangu, Sena, Seychellois 
Creole, Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, 
Taita, Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda, 
Maori, Alsatian, Aragonese, Arumanian, Asturian, Belarusian, 
Bosnian, Breton, Bulgarian, Colognian, Cornish, Corsican,
Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz, Gali-
cian, Interlingua, Judaeo-Spanish, Karaim, Kashubian, Ladin, 
Leonese, Manx, Occitan, Rheto-Romance, Romansh, Scots, 
Silesian, Sorbian, Vastese, Volapük, Võro, Walloon, Walser, 
Welsh, Karakalpak, Kurdish, Talysh, Tsakhur (Azerbaijan), Turk-
men, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-aimun, 
Lakota, Karachay-Balkar, Karelian, Livvi-Karelian, Ludic, Tatar, 
Vepsian, Guarani, Nahuatl, Quechua

LANGUAGE SUPPORT

(CYRILLIC) (LATIN)
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La arquitectura (del latín architectūra, architec-
tūrae) es el arte y la técnica de proyectar, dise-
ñar y construir,  modificando el hábitat humano, 
estudiando la estética, el buen uso y la función 
de los espacios, ya sean arquitectónicos, urba-
nos o de paisaje.

Pienimuotoisimmillaan arkkitehtuuri voi olla 
ovenkahvan yksityiskohdan muotoilemista; toi-
saalta se voi käsittää myös kokonaisen maise-
man tai kaupungin suunnittelun. Metaforana 
arkkitehtuurin voidaan ymmärtää käsittelevän 
minkä tahansa systeemin rakennetta.

Архитектурата е творческа дейност, насо-
чена към проектирането, строителството 
и художественото оформяне на сгради, дру-
ги строителни съоръжения и комплекси от 
тях чрез използването на съчетание от нау-
ка, техника и изкуство.

L'architecture est l'art majeur de concevoir des 
espaces et de bâtir des édifices, en respectant 
des règles de construction empiriques ou scien-
tifiques, ainsi que des concepts esthétiques, 
classiques ou nouveaux, de forme et d'agence-
ment d'espace.

Den svenske arkitekturhistorikern Elias Cornell 
sammanfattade, för sina arkitekturstudenter 
vid Chalmers tekniska högskola, vad arkitektur 
handlar om i meningen "Estetisk organisation 
av praktisk verklighet." Sedan renässansen räk-
nas arkitektur till de sköna konsterna.

Архитектура, или зодчество — искусство и на-
ука строить, проектировать здания и сооруже-
ния (включая их комплексы), а также сама со-
вокупность зданий и сооружений, создающих 
пространственную среду для жизни и деятель-
ности человека.

LANGUAGE SUPPORTLANGUAGE SUPPORT

(SPANISH)

(FRENCH) (FINNISH)

(BULGARIAN)

(RUSSIAN) (SWEDISH)
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ABCDEFGHIJ
KLMNOPQRS
TUVWXYZ
abcdefghijklm
nopqrstuvwxyz
0123456789

АБВГДЕЁЖЗИ
ЙКЛМНОПРС
ТУФХЦЧШЩ
ЪЫЭЮЯ
абвгдеёжзийк
лмнопрстуфх
цчшщъыэюя
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ABCDEFGHIJKLMNOP
QRSTUVWXYZ

abcdefghi jklmnop
qrstuvwxyz

ӐҒҒЀӖҖӜҘӞЍӢӤӀҚҠҢӦ
ӨӘҪӮӲҮҰҲҶӴҺ
ӑғғѐӗҗӝҙҙӟѝӣӥӏқҡ
ңӧөәҫҫҫӯӳүұҳҷӵһ

АБВГДЕЁЖЗИЙКЛМНОПРСТУФХ
ЦЧШЩЪЫЬЭЮЯЃҐЌЄЅІЇЈЉЊЋЂЎЏ

ÀÁĂÂǍÄĀĄÅǺÃÆǼĆČÇĈĊĎĐǱǄ
ǲǅÈÉĚÊËĖĒĔĘẼĞĢĜĠǴǦĤĦȞḦḤ 
Ì Í Î Ï İ Ī Į Ĭ ĨĴḰĶĹĽĻĿŁḶǇǈḾŃŇŅÑǊǋŊ
ẞÒÓÔÖŐŌÕŎØǾŒṔÞŔŘŖŚŠŜŞȘŤŢ
ȚŦÙÚÛÜŰŪŬŲŮɄǓŨƏẀŴẄẂẌÝỲŶ
ŸȲỸŹŽŻĲ
àáăâǎäāąåǻãæǽćčçĉċďđǳǆèéěêë
ėēĕęẽğģĝġǵǧĥħȟḧḥì í î ï i̇ ī į ĭ ĩ ĵ ḱķĺ ľ ļ ŀ ł ḷǉḿń
ňņñǌŋßòóôöőōõŏøǿœṕþŕřŗśšŝşșťţțŧ
ùúûüűūŭųůʉǔũəẁŵẅẃẍýỳŷÿȳỹźžżĳ

абвгдеёжзийклмнопрстуфх
цчшщъыьэюяѓґќєѕі ї јљњћђўџ

0123456789

GLYPH SET

!¡?¿«»‹› . , : ; ‘ ’ ‚ “ ”„ . . ." ' | ¦-–—_\/( )[ ]{ } ·•* 
#§©®¶№™@&†‡°^

−+<>≤≥=≠~≈¬±×÷%‰ªº ⁄  ◊

₽€$¥£¢₴₿₸₹₺₩ƒ₼¤₮

` ̈  ̄  ́  ̧ ʼ ˆ ˇ  ̆  ̇  ̊  ̨  ̃  ̋

←↑→↓↔↕↖↗↘↙

⓪①②③④⑤⑥⑦⑧⑨
⓿❶❷❸❹❺❻❼❽❾

GLYPH SET

(LATIN UPPERCASE)

(LATIN LOWERCASE)

(PUNCTUATION)

(MATH SYMBOLS)

(CURRENCY)

(DIACRITICS)

(ARROWS)

(FIGURES IN CIRCLES)

(FIGURES)

(CYRILLIC UPPERCASE)

(EXTENDED LATIN)

(CYRILLIC LOWERCASE)

(EXTENDED CYRILLIC)
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OPENTYPE FEATURES

1234567890

H12345

H12345

H12345

H12345

1/2 3/4

2ao ÅČŬÖ

[{(H)}] ÄİÖÜ

ff ft CCCECOOC

NN KK DE AA OC AA

IÍ Ĭ Î ĲJĴ

lĺ ľ ļ ¶

aáăǎ

gǵğǧ

yýŷÿ

yýŷÿ

Д дЛл

GǴĞǦ

б

&

&

ftg j

1234567890

1234567890

1234567890

H12345

H12345

H12345

H12345

1 ⁄ 2  3 ⁄ 4

2ªº ÅČŬÖ

[{(H)}] ÄİÖÜ

ff ft CCCECOOC

NN КК DE AA OC AA

IÍĬÎ ĲJĴ

l ĺ ľ ļ ¶

aáăǎ

gǵğǧ

yýŷÿ

yýŷÿ

ДдЛл

GǴĞǦ

б

&

&

ftg j

1234567890

1234567890

� �� �
OPENTYPE FEATURES

(TABULAR FIGURES)

(TABULAR OLDSTYLE)

(PROPORTIONAL OLDSTYLE)

(NUMERATORS)

(DENOMINATORS)

(SUPERSCRIPTS)

(SUBSCRIPTS)

(FRACTIONS)

(ORDINALS) (SS13 — Low-set diacritics)

(CASE SENSITIVE) (SS14 — Inline diacritics)

(STANDARD LIGATURES) (SS15 — Nested ligatures)

(DISCRETIONARY LIGATURES) (SS16 — Alternative ligature AA)

(SS01 — I with serifs) (SS19 — J with serifs)

(SS02 — Straight l) (SS20 - Alternative Paragraph)

(SS03 — Double-storey a)

(SS04 — Double-storey g)

(SS05 — y with squared terminal)

(SS06 — Bowl-shaped y)

(SS08 — Alternative Cyrillic D, L)

(SS09 — Alternative G)

(SS10 — Alternative Cyrillic b)

(SS11 —  Alternative Ampersand 1)

(SS12 — Lowercase Ampersand)

(SS07 — Rounded terminals)
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abcdefg @

ABCDEFG &

abcdefg @

abcdefg &

(SMALL CAPS) (SS17 — Alternative At sign)

(CAPS TO SMALL CAPITALS) (SS18 — Alternative Ampersand 2)



TT FIRS NEUETT FIRS NEUE

cmcm

OPENTYPE FEATURES OPENTYPE FEATURES

GEKK VAR
OG HAVDI

the object 
has fragility

GEKK VAR
OG HAVDI

the object 
has fragility

(BASIC GLYPHS) (BASIC GLYPHS)

(DISCRETIONARY LIGATURES) (SS07 — ROUNDED TERMINALS)

TT Firs Neue
Medium 90 pt

TT Firs Neue
Medium 90 pt
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FONT USAGE FONT USAGE
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