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Introducing TT Bluescreens Pro version 4.000! We've taken 
the font to a new level of functionality. 

TT Bluescreens is a modular sans serif with a distinctive 
character. In 2015, we created this typeface specifically for 
movie posters and credits, and its narrow proportions were 
its distinguishing trait. However, over time, TT Bluescreens 
changed, becoming more multifaceted and functional. In 
2023, we released the third version of the font, supplement-
ing it with an even narrower subfamily and extended Cyrillic. 
However, we didn't stop there.

In 2025, we had an idea that seemed crazy at first but turned 
out to be quite rational: what if we made TT Bluescreens as 
wide as possible? We dared to undertake this experiment—
and the result genuinely surprised us. Presenting TT Blue-
screens Pro—the fourth version of our legendary typeface!

It now features three new subfamilies: Normal, Expanded, and 
Extended. This range of widths offers virtually unlimited pos-
sibilities for design. We also updated the variable font, which 
now unites all five widths into a single variable system.

2

(TT Bluescreens Pro)

Thanks to its visual features and functional richness, TT Blue-
screens can be used in completely different projects. This 
font is suitable for branding, packaging design, cover design, 
posters, and event announcements, and it will look aestheti-
cally pleasing in film credits and disclaimers.

Stretch

https://typetype.org/fonts/tt-bluescreens/?utm_source=specimen&utm_medium=pdf
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FONT DETAILS

TT Bluescreens 4.000 includes: 

• 91 styles: 45 uprights, 45 italics, and 1 variable font 

• 5 subfamilies: Condensed, Normal, Expanded, 
Extended, and the base TT Bluescreens Pro 

• 877 glyphs per style

• 30 OpenType features, including ligatures, 
stylistic sets, and localization features 

• Support for over 240 languages
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TT Bluescreens Pro
Regular 48 pt

TT Bluescreens Pro
ExtraLight 312 pt
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TT Bluescreens Pro
Condensed 48 pt

TT Bluescreens Pro
Base 48 pt
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TT Bluescreens Pro has 5 different widths: Basic narrow Blue-
screens proportions, tighter Condesed, classic sans serif Normal 
width, broader Expanded and stretched like never before Extended
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It forms part of the unincorporated Mason Coun-
ty community of Allyn-Grapeview. The island 
has a land area of 1.2179 km2 (300.95 acres).

It forms part of the unin-
corporated Mason Coun-
ty of Allyn-Grapeview.

It has a population of 162 as of the 2010 census. On the 
island's north side, it has buoys for overnight mooring, and 
Stretch Point State Park, a small state park accessible by boat.  
Often called the Isle of Grapes, Walter Echert began here.

It has a population of 162 as of 
the 2010 census. On the island's 
north side, it has buoys for over-
night mooring, and a State Park.

Years of experimentation and selection by Echert and others have produced a variety of grape, 
the Island Belle, suited to the soil and the climate. By the 1940s, three wineries and two 
juice plants operate on the island. There are still vineyards and wineries on the island.

Years of experimentation and selection by Echert 
and others have produced a variety of grape, the 
Island Belle, suited to the soil and the climate. 

Stretch Island is an island in the southern 
part of Puget Sound in the Washington.

Stretch Island is an 
island in Washington.

TT Bluescreens Pro
Base

TT Bluescreens Pro
Condensed

(72 PT) (72 PT)

(64 PT) (64 PT)

(48 PT) (48 PT)

(32 PT) (32 PT)
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is an island in Case 
Inlet in the southern 
part of Puget Sound.

is an island in the 
southern part of 
Puget Sound.

The island has a land area of 1.2179 km2 
(300.95 acres) and a population of 162 
as of the 2010 census. On the island's 
north side, it has buoys for overnight 
mooring, and Stretch Point State Park, 
a small state park accessible by boat.

The island has a land area of 
1.2179 km2 (300.95 acres) and 
a population of 162 as of the 
2010 census. On the island's 
north side, it has buoys for 
Stretch Point State Park, 

Stretch Island was named by the Wilkes Expedition in 1841 for crew member 
Samuel Stretch. From the 1870s to the 1920s, transportation needs for Stretch 
Island and other communities along Case Inlet were once served by a small 
flotilla of steamboats. The local community based monthly newspaper called the 
North Bay Review, services Allyn. There are still vineyards and wineries on the 
island but other wine-growing regions in the state have eclipsed in production.

Stretch Island was named by the Wilkes Expedition in 1841 for 
crew member Samuel Stretch. From the 1870s to the 1920s, 
transportation needs for Stretch Island and other communities 
along Case Inlet were once served by a small flotilla of steam-
boats. The local community based monthly newspaper called 
the North Bay Review, services Allyn. There are still vineyards 
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Stretch 
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TT Bluescreens Pro
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TT Bluescreens Pro includes a variable font three axis of variation 
(weight, width, and slant). To use the variable font with 3 variable 
axis on Mac you will need MacOS 10.14 or higher. An important 
clarification— not all programs support variable technologies yet, 
you can check the support status here: v-fonts.com/support/.

Variable

Variable
TT Bluescreens Pro
Variable 188 pt

TT Bluescreens Pro
Variable 188 pt

EXAMPLES VARIABLE FONT
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100 weight 900

100 weight 900
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is an island in 
Case Inlet in 
Puget Sound.
The island has a land area 
of 1.2179 km2 (300.95 
acres) and a population 
of 162 as of the 2010 
census. On the island's 
north side, it has buoys for 

Stretch Island was named by the Wilkes Expedi-
tion in 1841 for crew member Samuel Stretch. From 
the 1870s to the 1920s, transportation needs for 
Stretch Island and other communities along Case In-
let were once served by a small flotilla of steamboats. 
The local community based monthly newspaper 

Stretch 
Island

TT Bluescreens Pro
Extended
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http://v-fonts.com/support/
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Screen printing is a printing technique where a mesh is used to 
transfer ink (or dye) onto a substrate, except in areas made im-
permeable to the ink by a blocking stencil. A blade or squeegee 
is moved across the screen in a "flood stroke" to fill the open 
mesh apertures with ink, and a reverse stroke then causes the 
screen to touch the substrate momentarily along a line of contact.

Screen printing is a printing technique where a mesh is used to 
transfer ink (or dye) onto a substrate, except in areas made im-
permeable to the ink by a blocking stencil. A blade or squeegee is 
moved across the screen in a "flood stroke" to fill the open mesh 
apertures with ink, and a reverse stroke then causes the screen 
to touch the substrate momentarily along a line of contact.

This causes the ink to wet the substrate and be pulled out 
of the mesh apertures as the screen springs back after the 
blade has passed. One colour is printed at a time, so several 
screens can be used to produce a multi-coloured image or 
design.cTraditionally, silk was used in the process. Currently, 
synthetic threads are commonly used. The most popular 
mesh in general use is made of polyester. There are spe-
cial-use mesh materials of nylon and stainless steel available 
to the screen-printer. There are also different types of mesh 
size which will determine the outcome and look of the fin-
ished design on the material. The technique is used not only 

for garment printing but for printing on many other substanc-
es, including decals, clock and watch faces, balloons, and 
many other products. Advanced uses include laying down 
conductors and resistors in multi-layer circuits using thin ce-
ramic layers as the substrate. Screen Printing takes its origin 
from block printing which originated in China, which was the 
influence for Japanese Ise katagami. Early records of Japanese 
stencils in the west indicate the art was introduced around 
1873, which lines up with development of screen printing as 
it is known today. Screen printing was largely introduced to 
Western Europe from Asia sometime in the late 18th century

This causes the ink to wet the substrate and be pulled out 
of the mesh apertures as the screen springs back after the 
blade has passed. One colour is printed at a time, so several 
screens can be used to produce a multi-coloured image or 
design.cTraditionally, silk was used in the process. Currently, 
synthetic threads are commonly used. The most popular mesh 
in general use is made of polyester. There are special-use 
mesh materials of nylon and stainless steel available to the 
screen-printer. There are also different types of mesh size 
which will determine the outcome and look of the finished 
design on the material. The technique is used not only for 

garment printing but for printing on many other substances, 
including decals, clock and watch faces, balloons, and many 
other products. Advanced uses include laying down conduc-
tors and resistors in multi-layer circuits using thin ceramic 
layers as the substrate. Screen Printing takes its origin from 
block printing which originated in China, which was the 
influence for Japanese Ise katagami. Early records of Japanese 
stencils in the west indicate the art was introduced around 
1873, which lines up with development of screen printing as 
it is known today. Screen printing was largely introduced to 
Western Europe from Asia sometime in the late 18th century

Early in the 1910s, several printers experimenting 
with photo-reactive chemicals used the well-known 
actinic light–activated cross linking or hardening 
traits of potassium, sodium or ammonium chromate 
and dichromate chemicals with glues and gelatin 
compounds. Roy Beck, Charles Peter and Edward 
Owens studied and experimented with chromic acid 
salt sensitized emulsions for photo-reactive stencils. 
This trio of developers would prove to revolutionize 
the commercial screen printing industry by introduc-
ing photo-imaged stencils to the industry, though the 
acceptance of this method would take many years. 
Commercial screen printing now uses sensitizers 
far safer and less toxic than bichromates. Currently, 
there are large selections of pre-sensitized and "user 

mixed" sensitized emulsion chemicals for creating 
photo-reactive stencils. A group of artists who later 
formed the National Serigraph Society, including 
WPA artists Max Arthur Cohn, Anthony Velonis and 
Hyman Warsager, coined the word "serigraphy" in 
the 1930s to differentiate the artistic application 
of screen printing from the industrial use of the 
process. "Serigraphy" is a compound word formed 
from Latin "sēricum" (silk) and Greek "graphein" 
(to write or draw). Historians of the New York WPA 
poster shop give sole credit to Anthony Velonis 
for establishing silkscreen methods used there, a 
reputation bolstered by the publication of his 1937 
booklet Technical Problems of the Artist: Technique 
of the Silkscreen Process. Guido Lengweiler has 

corrected this misunderstanding in his book, A 
History of Screen Printing, published in English in 
2016. Outgrowths of these WPA poster shops, at 
least two New York City studios in wartime started 
decorating ceramic tiles with fire-on underglaze ap-
plied by silkscreen starting as early as 1939: Esteban 
Soriano and Harold Ambellan's workshop called 
Designed Tiles. Credit is given to the artist Andy 
Warhol for popularising screen printing as an artistic 
technique. Warhol's silk screens include his 1962 
Marilyn Diptych, which is a portrait of the actress 
Marilyn Monroe printed in bold colours. Warhol was 
supported in his production by master screen printer 
Michel Caza, a founding member of Fespa. Screen 
printing lends itself well to printing on canvas. Andy 

Early in the 1910s, several printers experimenting 
with photo-reactive chemicals used the well-known 
actinic light–activated cross linking or hardening 
traits of potassium, sodium or ammonium chromate 
and dichromate chemicals with glues and gelatin 
compounds. Roy Beck, Charles Peter and Edward 
Owens studied and experimented with chromic acid 
salt sensitized emulsions for photo-reactive stencils. 
This trio of developers would prove to revolutionize 
the commercial screen printing industry by introduc-
ing photo-imaged stencils to the industry, though the 
acceptance of this method would take many years. 
Commercial screen printing now uses sensitizers 
far safer and less toxic than bichromates. Currently, 
there are large selections of pre-sensitized and "user 

mixed" sensitized emulsion chemicals for creating 
photo-reactive stencils. A group of artists who later 
formed the National Serigraph Society, including WPA 
artists Max Arthur Cohn, Anthony Velonis and Hyman 
Warsager, coined the word "serigraphy" in the 1930s 
to differentiate the artistic application of screen 
printing from the industrial use of the process. "Serig-
raphy" is a compound word formed from Latin "sēri-
cum" (silk) and Greek "graphein" (to write or draw). 
Historians of the New York WPA poster shop give sole 
credit to Anthony Velonis for establishing silkscreen 
methods used there, a reputation bolstered by the 
publication of his 1937 booklet Technical Problems of 
the Artist: Technique of the Silkscreen Process. Guido 
Lengweiler has corrected this misunderstanding 

in his book, A History of Screen Printing, published 
in English in 2016. Outgrowths of these WPA 
poster shops, at least two New York City studios in 
wartime started decorating ceramic tiles with fire-on 
underglaze applied by silkscreen starting as early 
as 1939: Esteban Soriano and Harold Ambellan's 
workshop called Designed Tiles. Credit is given to the 
artist Andy Warhol for popularising screen printing 
as an artistic technique. Warhol's silk screens include 
his 1962 Marilyn Diptych, which is a portrait of the ac-
tress Marilyn Monroe printed in bold colours. Warhol 
was supported in his production by master screen 
printer Michel Caza, a founding member of Fespa. 
Screen printing lends itself well to printing on canvas. 
Andy Warhol, Arthur Okamura, Robert Rauschenberg, 
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Screen printing is a printing technique where a mesh is used 
to transfer ink (or dye) onto a substrate, except in areas made 
impermeable to the ink by a blocking stencil. A blade or sque-
egee is moved across the screen in a "flood stroke" to fill the 
open mesh apertures with ink, and a reverse stroke then cau-
ses the screen to touch the substrate momentarily along a 

Screen printing is a printing technique where a mesh is used to 
transfer ink (or dye) onto a substrate, except in areas made im-
permeable to the ink by a blocking stencil. A blade or squeegee 
is moved across the screen in a "flood stroke" to fill the open 
mesh apertures with ink, and a reverse stroke then causes the 
screen to touch the substrate momentarily along a line of con-

This causes the ink to wet the substrate and be pulled out 
of the mesh apertures as the screen springs back after the 
blade has passed. One colour is printed at a time, so sever-
al screens can be used to produce a multi-coloured image 
or design.cTraditionally, silk was used in the process. 
Currently, synthetic threads are commonly used. The most 
popular mesh in general use is made of polyester. There 
are special-use mesh materials of nylon and stainless steel 
available to the screen-printer. There are also different 
types of mesh size which will determine the outcome and 
look of the finished design on the material. The technique 

is used not only for garment printing but for printing on 
many other substances, including decals, clock and watch 
faces, balloons, and many other products. Advanced uses 
include laying down conductors and resistors in mul-
ti-layer circuits using thin ceramic layers as the substrate. 
Screen Printing takes its origin from block printing which 
originated in China, which was the influence for Japanese 
Ise katagami. Early records of Japanese stencils in the 
west indicate the art was introduced around 1873, which 
lines up with development of screen printing as it is known 
today. Screen printing was largely introduced to Western 

This causes the ink to wet the substrate and be pulled out 
of the mesh apertures as the screen springs back after 
the blade has passed. One colour is printed at a time, so 
several screens can be used to produce a multi-coloured 
image or design.cTraditionally, silk was used in the process. 
Currently, synthetic threads are commonly used. The most 
popular mesh in general use is made of polyester. There 
are special-use mesh materials of nylon and stainless steel 
available to the screen-printer. There are also different 
types of mesh size which will determine the outcome and 
look of the finished design on the material. The technique is 

used not only for garment printing but for printing on many 
other substances, including decals, clock and watch faces, 
balloons, and many other products. Advanced uses include 
laying down conductors and resistors in multi-layer circuits 
using thin ceramic layers as the substrate. Screen Printing 
takes its origin from block printing which originated in Chi-
na, which was the influence for Japanese Ise katagami. Early 
records of Japanese stencils in the west indicate the art was 
introduced around 1873, which lines up with development 
of screen printing as it is known today. Screen printing was 
largely introduced to Western Europe from Asia sometime in 

Early in the 1910s, several printers experiment-
ing with photo-reactive chemicals used the 
well-known actinic light–activated cross linking 
or hardening traits of potassium, sodium or 
ammonium chromate and dichromate chemicals 
with glues and gelatin compounds. Roy Beck, 
Charles Peter and Edward Owens studied and 
experimented with chromic acid salt sensitized 
emulsions for photo-reactive stencils. This trio 
of developers would prove to revolutionize the 
commercial screen printing industry by intro-
ducing photo-imaged stencils to the industry, 
though the acceptance of this method would 
take many years. Commercial screen printing 
now uses sensitizers far safer and less toxic than 

bichromates. Currently, there are large selections 
of pre-sensitized and "user mixed" sensitized 
emulsion chemicals for creating photo-reactive 
stencils. A group of artists who later formed the 
National Serigraph Society, including WPA artists 
Max Arthur Cohn, Anthony Velonis and Hyman 
Warsager, coined the word "serigraphy" in the 
1930s to differentiate the artistic application of 
screen printing from the industrial use of the 
process. "Serigraphy" is a compound word formed 
from Latin "sēricum" (silk) and Greek "graphein" 
(to write or draw). Historians of the New York WPA 
poster shop give sole credit to Anthony Velonis 
for establishing silkscreen methods used there, a 
reputation bolstered by the publication of his 1937 

booklet Technical Problems of the Artist: Tech-
nique of the Silkscreen Process. Guido Lengweiler 
has corrected this misunderstanding in his book, 
A History of Screen Printing, published in English 
in 2016. Outgrowths of these WPA poster shops, 
at least two New York City studios in wartime 
started decorating ceramic tiles with fire-on 
underglaze applied by silkscreen starting as early 
as 1939: Esteban Soriano and Harold Ambellan's 
workshop called Designed Tiles. Credit is given 
to the artist Andy Warhol for popularising screen 
printing as an artistic technique. Warhol's silk 
screens include his 1962 Marilyn Diptych, which 
is a portrait of the actress Marilyn Monroe printed 
in bold colours. Warhol was supported in his 

Early in the 1910s, several printers experimenting 
with photo-reactive chemicals used the well-known 
actinic light–activated cross linking or harden-
ing traits of potassium, sodium or ammonium 
chromate and dichromate chemicals with glues 
and gelatin compounds. Roy Beck, Charles Peter 
and Edward Owens studied and experimented 
with chromic acid salt sensitized emulsions for 
photo-reactive stencils. This trio of developers 
would prove to revolutionize the commercial screen 
printing industry by introducing photo-imaged 
stencils to the industry, though the acceptance of 
this method would take many years. Commercial 
screen printing now uses sensitizers far safer 
and less toxic than bichromates. Currently, there 

are large selections of pre-sensitized and "user 
mixed" sensitized emulsion chemicals for creating 
photo-reactive stencils. A group of artists who later 
formed the National Serigraph Society, including 
WPA artists Max Arthur Cohn, Anthony Velonis and 
Hyman Warsager, coined the word "serigraphy" in 
the 1930s to differentiate the artistic application 
of screen printing from the industrial use of the 
process. "Serigraphy" is a compound word formed 
from Latin "sēricum" (silk) and Greek "graphein" 
(to write or draw). Historians of the New York WPA 
poster shop give sole credit to Anthony Velonis 
for establishing silkscreen methods used there, a 
reputation bolstered by the publication of his 1937 
booklet Technical Problems of the Artist: Technique 

of the Silkscreen Process. Guido Lengweiler has 
corrected this misunderstanding in his book, A 
History of Screen Printing, published in English in 
2016. Outgrowths of these WPA poster shops, at 
least two New York City studios in wartime started 
decorating ceramic tiles with fire-on underglaze 
applied by silkscreen starting as early as 1939: 
Esteban Soriano and Harold Ambellan's workshop 
called Designed Tiles. Credit is given to the artist 
Andy Warhol for popularising screen printing as 
an artistic technique. Warhol's silk screens include 
his 1962 Marilyn Diptych, which is a portrait of the 
actress Marilyn Monroe printed in bold colours. 
Warhol was supported in his production by master 
screen printer Michel Caza, a founding member of 
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Screen printing is a printing technique where a mesh is 
used to transfer ink (or dye) onto a substrate, except in 
areas made impermeable to the ink by a blocking stencil. A 
blade or squeegee is moved across the screen in a "flood 
stroke" to fill the open mesh apertures with ink, and a re-
verse stroke then causes the screen to touch the substrate 

Screen printing is a printing technique where a mesh is used 
to transfer ink (or dye) onto a substrate, except in areas 
made impermeable to the ink by a blocking stencil. A blade or 
squeegee is moved across the screen in a "flood stroke" to fill 
the open mesh apertures with ink, and a reverse stroke then 
causes the screen to touch the substrate momentarily along 

This causes the ink to wet the substrate and be pulled 
out of the mesh apertures as the screen springs back 
after the blade has passed. One colour is printed at a 
time, so several screens can be used to produce a mul-
ti-coloured image or design.cTraditionally, silk was used 
in the process. Currently, synthetic threads are common-
ly used. The most popular mesh in general use is made 
of polyester. There are special-use mesh materials of 
nylon and stainless steel available to the screen-printer. 
There are also different types of mesh size which will 
determine the outcome and look of the finished design 

on the material. The technique is used not only for gar-
ment printing but for printing on many other substances, 
including decals, clock and watch faces, balloons, and 
many other products. Advanced uses include laying 
down conductors and resistors in multi-layer circuits us-
ing thin ceramic layers as the substrate. Screen Printing 
takes its origin from block printing which originated in 
China, which was the influence for Japanese Ise kat-
agami. Early records of Japanese stencils in the west 
indicate the art was introduced around 1873, which lines 
up with development of screen printing as it is known 

This causes the ink to wet the substrate and be pulled out 
of the mesh apertures as the screen springs back after the 
blade has passed. One colour is printed at a time, so sever-
al screens can be used to produce a multi-coloured image 
or design.cTraditionally, silk was used in the process. 
Currently, synthetic threads are commonly used. The most 
popular mesh in general use is made of polyester. There 
are special-use mesh materials of nylon and stainless steel 
available to the screen-printer. There are also different 
types of mesh size which will determine the outcome and 
look of the finished design on the material. The technique 

is used not only for garment printing but for printing on 
many other substances, including decals, clock and watch 
faces, balloons, and many other products. Advanced uses 
include laying down conductors and resistors in mul-
ti-layer circuits using thin ceramic layers as the substrate. 
Screen Printing takes its origin from block printing which 
originated in China, which was the influence for Japanese 
Ise katagami. Early records of Japanese stencils in the 
west indicate the art was introduced around 1873, which 
lines up with development of screen printing as it is known 
today. Screen printing was largely introduced to Western 

Early in the 1910s, several printers experiment-
ing with photo-reactive chemicals used the 
well-known actinic light–activated cross linking 
or hardening traits of potassium, sodium or 
ammonium chromate and dichromate chemicals 
with glues and gelatin compounds. Roy Beck, 
Charles Peter and Edward Owens studied and 
experimented with chromic acid salt sensitized 
emulsions for photo-reactive stencils. This trio 
of developers would prove to revolutionize the 
commercial screen printing industry by intro-
ducing photo-imaged stencils to the industry, 
though the acceptance of this method would 
take many years. Commercial screen printing 
now uses sensitizers far safer and less toxic 

than bichromates. Currently, there are large 
selections of pre-sensitized and "user mixed" 
sensitized emulsion chemicals for creating 
photo-reactive stencils. A group of artists who 
later formed the National Serigraph Society, 
including WPA artists Max Arthur Cohn, Anthony 
Velonis and Hyman Warsager, coined the word 
"serigraphy" in the 1930s to differentiate the 
artistic application of screen printing from the 
industrial use of the process. "Serigraphy" is a 
compound word formed from Latin "sēricum" 
(silk) and Greek "graphein" (to write or draw). 
Historians of the New York WPA poster shop 
give sole credit to Anthony Velonis for establish-
ing silkscreen methods used there, a reputation 

bolstered by the publication of his 1937 booklet 
Technical Problems of the Artist: Technique of 
the Silkscreen Process. Guido Lengweiler has 
corrected this misunderstanding in his book, A 
History of Screen Printing, published in English 
in 2016. Outgrowths of these WPA poster shops, 
at least two New York City studios in wartime 
started decorating ceramic tiles with fire-on un-
derglaze applied by silkscreen starting as early 
as 1939: Esteban Soriano and Harold Ambellan's 
workshop called Designed Tiles. Credit is given 
to the artist Andy Warhol for popularising screen 
printing as an artistic technique. Warhol's silk 
screens include his 1962 Marilyn Diptych, which 
is a portrait of the actress Marilyn Monroe print-

Early in the 1910s, several printers experiment-
ing with photo-reactive chemicals used the 
well-known actinic light–activated cross linking 
or hardening traits of potassium, sodium or 
ammonium chromate and dichromate chemicals 
with glues and gelatin compounds. Roy Beck, 
Charles Peter and Edward Owens studied and 
experimented with chromic acid salt sensitized 
emulsions for photo-reactive stencils. This trio 
of developers would prove to revolutionize the 
commercial screen printing industry by intro-
ducing photo-imaged stencils to the industry, 
though the acceptance of this method would 
take many years. Commercial screen printing 
now uses sensitizers far safer and less toxic than 

bichromates. Currently, there are large selections 
of pre-sensitized and "user mixed" sensitized 
emulsion chemicals for creating photo-reactive 
stencils. A group of artists who later formed the 
National Serigraph Society, including WPA artists 
Max Arthur Cohn, Anthony Velonis and Hyman 
Warsager, coined the word "serigraphy" in the 
1930s to differentiate the artistic application of 
screen printing from the industrial use of the 
process. "Serigraphy" is a compound word formed 
from Latin "sēricum" (silk) and Greek "graphein" 
(to write or draw). Historians of the New York WPA 
poster shop give sole credit to Anthony Velonis 
for establishing silkscreen methods used there, a 
reputation bolstered by the publication of his 1937 

booklet Technical Problems of the Artist: Tech-
nique of the Silkscreen Process. Guido Lengweiler 
has corrected this misunderstanding in his book, 
A History of Screen Printing, published in English 
in 2016. Outgrowths of these WPA poster shops, 
at least two New York City studios in wartime 
started decorating ceramic tiles with fire-on 
underglaze applied by silkscreen starting as early 
as 1939: Esteban Soriano and Harold Ambellan's 
workshop called Designed Tiles. Credit is given 
to the artist Andy Warhol for popularising screen 
printing as an artistic technique. Warhol's silk 
screens include his 1962 Marilyn Diptych, which 
is a portrait of the actress Marilyn Monroe printed 
in bold colours. Warhol was supported in his 
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Screen printing is a printing technique where a mesh is 
used to transfer ink (or dye) onto a substrate, except in 
areas made impermeable to the ink by a blocking sten-
cil. A blade or squeegee is moved across the screen in 
a "flood stroke" to fill the open mesh apertures with ink, 
and a reverse stroke then causes the screen to touch 

Screen printing is a printing technique where a mesh is 
used to transfer ink (or dye) onto a substrate, except in 
areas made impermeable to the ink by a blocking sten-
cil. A blade or squeegee is moved across the screen in 
a "flood stroke" to fill the open mesh apertures with ink, 
and a reverse stroke then causes the screen to touch the 

This causes the ink to wet the substrate and be 
pulled out of the mesh apertures as the screen 
springs back after the blade has passed. One colour 
is printed at a time, so several screens can be used 
to produce a multi-coloured image or design.cTradi-
tionally, silk was used in the process. Currently, syn-
thetic threads are commonly used. The most popular 
mesh in general use is made of polyester. There are 
special-use mesh materials of nylon and stainless 
steel available to the screen-printer. There are also 
different types of mesh size which will determine 

the outcome and look of the finished design on the 
material. The technique is used not only for garment 
printing but for printing on many other substances, 
including decals, clock and watch faces, balloons, 
and many other products. Advanced uses include 
laying down conductors and resistors in multi-layer 
circuits using thin ceramic layers as the substrate. 
Screen Printing takes its origin from block printing 
which originated in China, which was the influence 
for Japanese Ise katagami. Early records of Japanese 
stencils in the west indicate the art was introduced 

This causes the ink to wet the substrate and be pulled 
out of the mesh apertures as the screen springs back 
after the blade has passed. One colour is printed at 
a time, so several screens can be used to produce a 
multi-coloured image or design.cTraditionally, silk was 
used in the process. Currently, synthetic threads are 
commonly used. The most popular mesh in general 
use is made of polyester. There are special-use mesh 
materials of nylon and stainless steel available to the 
screen-printer. There are also different types of mesh 
size which will determine the outcome and look of the 

finished design on the material. The technique is used 
not only for garment printing but for printing on many 
other substances, including decals, clock and watch 
faces, balloons, and many other products. Advanced 
uses include laying down conductors and resistors 
in multi-layer circuits using thin ceramic layers as 
the substrate. Screen Printing takes its origin from 
block printing which originated in China, which was 
the influence for Japanese Ise katagami. Early records 
of Japanese stencils in the west indicate the art was 
introduced around 1873, which lines up with develop-

Early in the 1910s, several printers exper-
imenting with photo-reactive chemicals 
used the well-known actinic light–activated 
cross linking or hardening traits of potas-
sium, sodium or ammonium chromate and 
dichromate chemicals with glues and gelatin 
compounds. Roy Beck, Charles Peter and 
Edward Owens studied and experimented 
with chromic acid salt sensitized emulsions 
for photo-reactive stencils. This trio of 
developers would prove to revolutionize the 
commercial screen printing industry by intro-
ducing photo-imaged stencils to the industry, 
though the acceptance of this method would 
take many years. Commercial screen printing 

now uses sensitizers far safer and less toxic 
than bichromates. Currently, there are large 
selections of pre-sensitized and "user mixed" 
sensitized emulsion chemicals for creating 
photo-reactive stencils. A group of artists 
who later formed the National Serigraph 
Society, including WPA artists Max Arthur 
Cohn, Anthony Velonis and Hyman Warsager, 
coined the word "serigraphy" in the 1930s 
to differentiate the artistic application of 
screen printing from the industrial use of the 
process. "Serigraphy" is a compound word 
formed from Latin "sēricum" (silk) and Greek 
"graphein" (to write or draw). Historians of 
the New York WPA poster shop give sole 

credit to Anthony Velonis for establishing 
silkscreen methods used there, a reputation 
bolstered by the publication of his 1937 
booklet Technical Problems of the Artist: 
Technique of the Silkscreen Process. Guido 
Lengweiler has corrected this misunder-
standing in his book, A History of Screen 
Printing, published in English in 2016. 
Outgrowths of these WPA poster shops, at 
least two New York City studios in wartime 
started decorating ceramic tiles with fire-on 
underglaze applied by silkscreen starting as 
early as 1939: Esteban Soriano and Harold 
Ambellan's workshop called Designed Tiles. 
Credit is given to the artist Andy Warhol for 

Early in the 1910s, several printers experi-
menting with photo-reactive chemicals used 
the well-known actinic light–activated cross 
linking or hardening traits of potassium, sodi-
um or ammonium chromate and dichromate 
chemicals with glues and gelatin compounds. 
Roy Beck, Charles Peter and Edward Owens 
studied and experimented with chromic acid 
salt sensitized emulsions for photo-reactive 
stencils. This trio of developers would prove to 
revolutionize the commercial screen printing 
industry by introducing photo-imaged stencils 
to the industry, though the acceptance of this 
method would take many years. Commercial 
screen printing now uses sensitizers far safer 

and less toxic than bichromates. Currently, 
there are large selections of pre-sensitized 
and "user mixed" sensitized emulsion chem-
icals for creating photo-reactive stencils. A 
group of artists who later formed the National 
Serigraph Society, including WPA artists Max 
Arthur Cohn, Anthony Velonis and Hyman 
Warsager, coined the word "serigraphy" in the 
1930s to differentiate the artistic application 
of screen printing from the industrial use of 
the process. "Serigraphy" is a compound word 
formed from Latin "sēricum" (silk) and Greek 
"graphein" (to write or draw). Historians of the 
New York WPA poster shop give sole credit to 
Anthony Velonis for establishing silkscreen 

methods used there, a reputation bolstered by 
the publication of his 1937 booklet Techni-
cal Problems of the Artist: Technique of the 
Silkscreen Process. Guido Lengweiler has 
corrected this misunderstanding in his book, 
A History of Screen Printing, published in Eng-
lish in 2016. Outgrowths of these WPA poster 
shops, at least two New York City studios 
in wartime started decorating ceramic tiles 
with fire-on underglaze applied by silkscreen 
starting as early as 1939: Esteban Soriano and 
Harold Ambellan's workshop called Designed 
Tiles. Credit is given to the artist Andy Warhol 
for popularising screen printing as an artistic 
technique. Warhol's silk screens include his 
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Screen printing is a printing technique where a 
mesh is used to transfer ink (or dye) onto a substra-
te, except in areas made impermeable to the ink by 
a blocking stencil. A blade or squeegee is moved 
across the screen in a "flood stroke" to fill the open 
mesh apertures with ink, and a reverse stroke then 

Screen printing is a printing technique where a 
mesh is used to transfer ink (or dye) onto a substra-
te, except in areas made impermeable to the ink by 
a blocking stencil. A blade or squeegee is moved 
across the screen in a "flood stroke" to fill the open 
mesh apertures with ink, and a reverse stroke then 

This causes the ink to wet the substrate and be 
pulled out of the mesh apertures as the screen 
springs back after the blade has passed. One 
colour is printed at a time, so several screens can 
be used to produce a multi-coloured image or de-
sign.cTraditionally, silk was used in the process. 
Currently, synthetic threads are commonly used. 
The most popular mesh in general use is made 
of polyester. There are special-use mesh mate-
rials of nylon and stainless steel available to the 
screen-printer. There are also different types of 

mesh size which will determine the outcome and 
look of the finished design on the material. The 
technique is used not only for garment printing 
but for printing on many other substances, in-
cluding decals, clock and watch faces, balloons, 
and many other products. Advanced uses include 
laying down conductors and resistors in multi-lay-
er circuits using thin ceramic layers as the sub-
strate. Screen Printing takes its origin from block 
printing which originated in China, which was 
the influence for Japanese Ise katagami. Early 

This causes the ink to wet the substrate and be 
pulled out of the mesh apertures as the screen 
springs back after the blade has passed. One 
colour is printed at a time, so several screens 
can be used to produce a multi-coloured image 
or design.cTraditionally, silk was used in the pro-
cess. Currently, synthetic threads are commonly 
used. The most popular mesh in general use is 
made of polyester. There are special-use mesh 
materials of nylon and stainless steel available to 
the screen-printer. There are also different types 

of mesh size which will determine the outcome 
and look of the finished design on the material. 
The technique is used not only for garment print-
ing but for printing on many other substances, 
including decals, clock and watch faces, balloons, 
and many other products. Advanced uses include 
laying down conductors and resistors in multi-layer 
circuits using thin ceramic layers as the substrate. 
Screen Printing takes its origin from block printing 
which originated in China, which was the influ-
ence for Japanese Ise katagami. Early records of 

Early in the 1910s, several printers exper-
imenting with photo-reactive chemicals 
used the well-known actinic light–activat-
ed cross linking or hardening traits of po-
tassium, sodium or ammonium chromate 
and dichromate chemicals with glues and 
gelatin compounds. Roy Beck, Charles 
Peter and Edward Owens studied and 
experimented with chromic acid salt sen-
sitized emulsions for photo-reactive sten-
cils. This trio of developers would prove 
to revolutionize the commercial screen 
printing industry by introducing photo-im-
aged stencils to the industry, though the 
acceptance of this method would take 

many years. Commercial screen printing 
now uses sensitizers far safer and less 
toxic than bichromates. Currently, there 
are large selections of pre-sensitized and 
"user mixed" sensitized emulsion chemi-
cals for creating photo-reactive stencils. 
A group of artists who later formed the 
National Serigraph Society, including WPA 
artists Max Arthur Cohn, Anthony Velonis 
and Hyman Warsager, coined the word 
"serigraphy" in the 1930s to differentiate 
the artistic application of screen printing 
from the industrial use of the process. 
"Serigraphy" is a compound word formed 
from Latin "sēricum" (silk) and Greek 

"graphein" (to write or draw). Historians 
of the New York WPA poster shop give 
sole credit to Anthony Velonis for estab-
lishing silkscreen methods used there, a 
reputation bolstered by the publication 
of his 1937 booklet Technical Problems 
of the Artist: Technique of the Silkscreen 
Process. Guido Lengweiler has correct-
ed this misunderstanding in his book, 
A History of Screen Printing, published 
in English in 2016. Outgrowths of these 
WPA poster shops, at least two New York 
City studios in wartime started decorat-
ing ceramic tiles with fire-on underglaze 
applied by silkscreen starting as early as 

Early in the 1910s, several printers exper-
imenting with photo-reactive chemicals 
used the well-known actinic light–activated 
cross linking or hardening traits of potassi-
um, sodium or ammonium chromate and di-
chromate chemicals with glues and gelatin 
compounds. Roy Beck, Charles Peter and 
Edward Owens studied and experimented 
with chromic acid salt sensitized emulsions 
for photo-reactive stencils. This trio of 
developers would prove to revolutionize 
the commercial screen printing industry 
by introducing photo-imaged stencils to 
the industry, though the acceptance of this 
method would take many years. Commer-

cial screen printing now uses sensitizers 
far safer and less toxic than bichromates. 
Currently, there are large selections of 
pre-sensitized and "user mixed" sensitized 
emulsion chemicals for creating photo-re-
active stencils. A group of artists who later 
formed the National Serigraph Society, 
including WPA artists Max Arthur Cohn, 
Anthony Velonis and Hyman Warsager, 
coined the word "serigraphy" in the 1930s 
to differentiate the artistic application of 
screen printing from the industrial use of 
the process. "Serigraphy" is a compound 
word formed from Latin "sēricum" (silk) and 
Greek "graphein" (to write or draw). Histo-

rians of the New York WPA poster shop give 
sole credit to Anthony Velonis for estab-
lishing silkscreen methods used there, a 
reputation bolstered by the publication of 
his 1937 booklet Technical Problems of the 
Artist: Technique of the Silkscreen Process. 
Guido Lengweiler has corrected this 
misunderstanding in his book, A History 
of Screen Printing, published in English 
in 2016. Outgrowths of these WPA poster 
shops, at least two New York City studios 
in wartime started decorating ceramic tiles 
with fire-on underglaze applied by silk-
screen starting as early as 1939: Esteban 
Soriano and Harold Ambellan's workshop 
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TT Bluescreens Pro supports more than 240 
languages including Northern, Western, Central 
European languages and most of Cyrillic.

English, Albanian, Basque, Catalan, Croatian, Czech, Danish, 
Dutch, Estonian, Finnish, French, German, Hungarian, 
Icelandic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, 
Maltese, Moldavian, Montenegrin, Norwegian, Polish, 
Portuguese, Romanian, Serbian, Slovak, Slovenian, 
Spanish, Swedish, Swiss German, Valencian, Azerbaijani, 
Kazakh, Turkish, Acehnese, Banjar, Betawi, Bislama, 
Boholano, Cebuano, Chamorro, Fijian, Filipino, Hiri Motu, 
Ilocano, Indonesian, Javanese, Khasi, Malay, Marshallese, 
Minangkabau, Nauruan, Nias, Palauan, Rohingya, Salar, 
Samoan, Sasak, Sundanese, Tagalog, Tahitian, Tetum, 
Tok Pisin, Tongan, Uyghur, Afar, Asu, Aymara, Bemba, 
Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, Jola-Fonyi, 
Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda, 
Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, Machame, 
Makhuwa-Meetto, Makonde, Malagasy, Mauritian Creole, 
Meru, Morisyen, Ndebele, Nyankole, Oromo, Rombo, Rundi, 
Rwa, Samburu, Sango, Sangu, Sena, Seychellois Creole, 
Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, Taita, 
Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda, 
Maori, Alsatian, Aragonese, Arumanian, Belarusian, Bosnian, 
Breton, Bulgarian, Colognian, Cornish, Corsican, Esperanto, 
Faroese, Frisian, Friulian, Gaelic, Gagauz, Galician, Interlingua, 
Judaeo-Spanish, Karaim, Kashubian, Ladin, Leonese, Manx, 
Occitan, Rheto-Romance, Romansh, Scots, Silesian, Sorbian, 
Vastese, Volapük, Võro, Walloon, Walser, Welsh, Karakalpak, 
Kurdish, Talysh, Tsakhur (Azerbaijan), Turkmen, Zaza, Aleut, 
Cree, Haitian Creole, Hawaiian, Innu-aimun, Lakota, Karachay-
Balkar, Karelian, Livvi-Karelian, Ludic, Tatar, Vepsian, Guarani, 
Nahuatl, Quechua

TT Bluescreens Pro
ExtraBold 170 pt
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Russian, Belarusian, Bosnian, Bulgarian, Macedonian, 
Serbian, Ukrainian, Gagauz, Moldavian, Kazakh, Kirghiz, 
Tadzhik, Turkmen, Uzbek, Kurdish, Lezgian, Abazin, Agul, 
Archi, Avar, Dargwa, Ingush, Kabardian, Kabardino-Cherkess, 
Karachay-Balkar, Khvarshi, Kumyk, Lak, Nogai, Ossetian, Rutul, 
Tabasaran, Tsakhur, Buryat, Komi-Permyak, Komi-Yazva, Komi-
Zyrian, Shor, Siberian Tatar, Tofalar, Touva, Bashkir, Chechen, 
Chuvash, Erzya, Kryashen Tatar, Mari-high, Mordvin-Moksha, 
Tatar Volgaic, Udmurt, Uighur, Rusyn, Karaim, Montenegrin, 
Romani, Dungan, Karakalpak, Shughni, Yaghnobi, Mongolian, 
Adyghe, Kalmyk
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Siiditrükk on trükitehnoloogia, kus trükitav kujutis kantakse 
trükitavale pinnale võrkmaterjali kasutades. Esimesed and-
med siiditrükist pärinevad 10. sajandi Hiinast, kus trükkalid 
kasutasid trükivõrguna siidi ja võrguaukude täitmiseks mesi-
lasvaha. Tänapäeval on kasutusel plast- ja metallvõrgud. Me-
tallraami peale pingutatud võrgule kantakse valgustundliku 

Трафарэтны друк — спосаб друкавання, пры якім адбітак 
атрымліваюць працісканнем фарбы с дапамогай спецы-
яльнага ракеля праз трафарэтную друкарскую форму 
(матрыцу). Друкарская форма звычайна вырабляецца фо-
тахімічным спосабам на тонкай шаўковай, палімернай або 
металічнай сетцы, нацягнутай на прамавугольную рамку.

Der Siebdruck ist ein Druckverfahren, bei dem die Druckfar-
be mit einer Gummirakel durch ein feinmaschiges Gewebe 
hindurch auf das zu bedruckende Material gedruckt wird. 
An denjenigen Stellen des Gewebes, wo dem Druckbild ent-
sprechend keine Farbe gedruckt werden soll, werden die 
Maschenöffnungen des Gewebes durch eine Schablone. 

Serigrafi, bir seri baskı yapma şeklidir. Geçmişi 16 yy.kadar 
uzanan bu sanat dalı son zamanlarda sanayinin de gelişmesi 
ile endüstriyel ürünlerin markalanmasında büyük önem kazan-
mıştır. Ahşap ya da metal bir çerçeveye gerilen değişik türdeki 
polyester ipek kumaşının fotofilm emülsiyon denilen bir film 
tabakasıyla kaplanıp ışıkta pozlandıktan sonra basılması grafik

Serigrafi kaldes også silketryk eller rammetryk. En trykmetode 
stammende fra Kina hvor man skar to skabeloner ud og lime-
de dem sammen med hår. Senere blev det silkedug og i dag 
anvendes kunststofdug (gaze, kunstsilke). En serigrafiramme 
består af en træ-, aluminiums- eller stålramme, hvorover der 
er spændt en fintvævet dug – næsten ligesom et malerlærred.  

Nas artes plásticas e no design, a serigrafia, silk-screen, ou 
impressão à tela, é uma técnica artística da gravura criada na 
China durante a Dinastia Sung (960–1279), é um tipo de im-
pressão permeográfica de texto ou figura (chamado gravura 
planográfica) em uma superfície (por exemplo camisa) usando 
uma tela preparada (tela serigráfica de nylon sensibilizada), na 

(BELARUSIAN) (ESTONIAN)

(TURKISH) (GERMAN)

(PORTUGUESE)(DANISH)
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� � � � � � � � � � � � � � � � � � � � � 

� � � � � � � � � � � � � � � � � � � � � � � � � � 

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 

� � �  � � � �  � �  � �  � �  � �  � �  � � � �  � � � �  � � � � � � � � � � � � � � � � � � � � � � � � � �

TT Bluescreens Pro
Regular 24 pt

TT Bluescreens Pro
Medium 136 pt

GLYPH SET BASIC CHARACTERS

ABCDEFGHIJKLMN 
OPQRSTUVWXYZ
abcdefghijklmn
opqrstuvwxyz
0123456789
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GLYPH SET OPENTYPE FEATURES

ABCDEFGHI JKLMNOPQRSTUVWXYZ

À Á Ă Ǎ Â Ä Ā Ą Å Ǻ Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ Ǳ Ǆ ǲ ǅ È É
Ě Ê Ë Ė Ē Ĕ Ę Ẽ Ǵ Ğ Ģ Ĝ Ġ Ǧ Ĥ Ħ Ȟ Ĥ Ḧ Ì Í Î Ï İ Ī Į Ĭ Ĩ Ĳ Í J Ĵ Ķ Ḱ Ĺ
Ľ Ļ Ŀ Ł Ǉ ǈ Ḿ Ń Ň Ņ Ñ Ǌ ǋ Ŋ ẞ Ò Ó Ô Ö Ő Ō Õ Ŏ Ø Ǿ Œ Ṕ
Þ Ŕ Ř Ŗ Ś Š Ŝ Ş Ș Ť Ţ Ț Ŧ Ù Ú Ǔ Û Ü Ű Ū Ŭ Ų Ů Ʉ Ũ Ə Ẁ Ŵ Ẅ
Ẃ Ẍ Ý Ŷ Ÿ Ȳ Ỳ Ỹ Ź Ž Ż à á ă ǎ â ä ā ą å ǻ ã æ ǽ ć č ç ĉ ċ ď đ ð 
ǳ ǆ è é ě ê ë ė ē ĕ ę ẽ ǵ ğ ģ ĝ ġ ǧ ĥ ħ ȟ ĥ ḧ ı ì í î ï i ī į ĭ ĩ ĳ í j ȷ
ĵ ķ ḱ ĺ ľ ļ ŀ ł ǉ ḿ ń ň ņ ñ ǌ ŋ ß ò ó ô ö ő ō õ ŏ ø ǿ œ ṕ þ ŕ ř ŗ ś š
ŝ ş ș ť ţ ț ŧ ù ú ǔ û ü ű ū ŭ ų ů ʉ ũ ə ẃ ŵ ẅ ẁ ẍ ý ŷ ÿ ȳ ỳ ỹ ź ž ż

АБВГДЕЁЖЗИЙКЛМНОПРСТУФХЦ 
ЧШЩЪЫЬЭЮЯЃҐЌЄЅІ Ї ЈЉЊЋЂЎЏ

абвгдеёжзийклмнопрстуфхц 
чшщъыьэюяѓґќєѕ і ї јљњћђўџ

abcdefgh i jk lmnopqrstuvwxyz

0123456789 0123456789

(LATIN UPPERCASE)

(LATIN LOWERCASE)

(FIGURES)

(CYRILLIC UPPERCASE)

(CYRILLIC LOWERCASE)

(EXTENDED LATIN)

Ӑ Ӓ Ӕ Ғ Ғ Ѐ Ӗ Җ Ӂ Ӝ Ҙ Ӟ Ѝ Ӣ Ӥ Ӏ Қ Ҡ Ң Ӧ  Ө Ԛ Ә
Ҫ Ҫ Ӯ Ӱ Ӳ Ү Ұ Ҳ Ҷ Ӵ Һ Ӹ   Ԝ ӑ ӓ ӕ ғ ғ ѐ ӗ җ ӂ ӝ
ҙ ӟ ѝ ӣ ӥ ӏ қ ҡ ң ӧ  ө ԛ ә ҫ ҫ ӯ ӱ ӳ ү ұ ҳ ҷ ӵ һ ӹ   ԝ

!  ¡  ?  ¿  «  »  ‹  ›  .  ,  :  ;  ‘  ’  ‚  “  ”  „  …  "  '  |  ¦  -  –  — _  \  / 
(  )  [  ]  {  }  ·  •  *  #  §  © ®  ¶  № ™ @ & †  ‡  °  ^  ª  º

−  +  <  >  ≤  ≥  =  ≠  ~  ≈  ¬  ±  ×  ÷  % ‰ µ ⁄  ⅟

₿  ¢  $  € ₴  ₺  ₽  ₹  £  ₸  ₮  ₩ ¥  ƒ  ¤

←↖↑↗→↘↓↙↔⤢⤡↕⇵⇅

⓪①②③④⑤⑥⑦⑧⑨⑩ 
⓿❶❷❸❹❺❻❼❽❾❿

(PUNCTUATION)

(MATH SYMBOLS)

(CURRENCY)

(FIGURES IN CIRCLES)

(ARROWS)

(EXTENDED CYRILLIC)

(SS07—Dutch IJ)

1234567890

ÍJ íj

L·L l·l l·l

H12345

H12345

H12345

H12345

1/2  3/4

2ao

[{(H)}]

f f  f f i  f i

I Ì Ï I J

a à ä

ľ ł ǉ ffl

y ý ÿ

Q

6 7 8 9 10

Ғ ғ

Ҫ ҫ

i

Şş  Ţţ

1 2 3 4 5

1234567890

1234567890

1234567890

ÍJ íj

L·L l·l ŀl

H 1 2 3 4 5

H 1 2 3 4 5

H 1 2 3 4 5

H 1 2 3 4 5

1 / 2  3 / 4

2ªº

[{(H)}]

ff ffi fi

IÌÏIJ

a à ä

ľ ł ǉ ffl

y ý ÿ

Q

6 7 8 9 10

Ғ ғ

Ҫ ҫ

i

Şş  Ţţ

1 2 3 4 5

1234567890

1234567890

� �
(TABULAR FIGURES)

(TABULAR OLDSTYLE)

(PROPORTIONAL OLDSTYLE)

(NUMERATORS)

(DENOMINATORS)

(SUPERSCRIPTS)

(SUBSCRIPTS)

(FRACTIONS)

(ORDINALS)

(CASE SENSITIVE)

(STANDARD LIGATURES)

(SS08—Catalan Ldot)

(SS01—Alternative I, J)

(SS02—Single-storey a)

(SS03—Alternative l)

(SS04—Bowl-shaped y)

(SS05—Alternative Q)

(SS06—Romanian Comma Accent)

(SS10—Negative Circled Figures)

(SS11—Bashkir localization)

(SS12—Chuvash localization)

(SS13—Chuvash localization)

(SS09—Circled Figures)

18



TT BLUESCREENS PRO TT BLUESCREENS PRO

cm

FONT USAGE FONT USAGE

PRINTING

AP
PL

IC
AT

IO
NS

WEB DESIGN

PACKAGE

SIGN

MERCH

SO
UV

EN
IR
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Copyright © TypeType Foundry 2013–2026.� 
All rights reserved.
For more information about our fonts, 
please visit our website  
typetype.org

Most of the texts used in this specimen 
are from Wikipedia.

TypeType company was founded in 2013 by Ivan Gladkikh, 
a type designer with a 10 years' experience, and Alexander 
Kudryavtsev, an experienced manager. Over the past 10 
years we’ve released more than 75 families, and the com-
pany has turned into a type foundry with a dedicated team.

Our mission is to create and distribute only carefully 
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries 
and continents. This cultural diversity helps us to create 
truly unique and comprehensive projects.

(TT Bluescreens Pro)

20

https://typetype.org
https://typetype.org/fonts/tt-bluescreens/?utm_source=specimen&utm_medium=pdf


cm

TypeType Foundry, 2026


